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THE  RHODE  ISLAND  CHORAL  ASSOCIATION  was  founded  to  encourage 
and  foster,  in  the  people  of  this  State,  a love  of  choral  music.  To  this  end  its 
labors  have  now  for  three  years  and  a hal£  been  directed,  and  its  success 
has  been  amply  shown  by  the  concerts  that  have  been  given  during  this  time. 
Under  the  leadership  of  Mr.  Carl  Zerrahn,  the  chorus  of  over  five  hundred  picked 
voices  has  been  made  thoroughly  at  home  in  the  rich  field  of  oratorio,  and  of  choral 
works  of  large  dimensions.  The  increasing  ability  of  the  chorus  properly  to  interpret 
such  works  has  been  most  satisfactorily  displayed  in  the  regular  concerts  that  have 
been  given.  It  is  altogether  in  accord  with  the  spirit  and  purpose  of  the  organization 
that  it  has  been  determined  to  close  its  present  season  with  a musical  festival  upon  a 
large  scale.  The  determination  is  a noteworthy  event  in  the  history  of  musical  culture 
in  Rhode  Island,  and  the  occasion,  should  it  meet  with  the  encouragement  and  popular 
support  that  it  merits,  will  be  the  starting  point  for  quite  a new  development  in  this 
direction. 

It  is  perhaps  needless  to  enlarge  upon  the  long  experience  that  has  shown  the  value 
of  the  musical  festival  as  a permanent  institution.  In  England  the  great  festivals 
during  the  last  hundred  years  have  so  grown  into  the  life  of  the  people  as  to  have 
become  a lasting  and  a potent  factor  in  their  musical  experience.  And  in  this  country, 
too,  the  results  attained  in  Worcester,  the  briefer  career  of  the  Cincinnati  and  other 
smaller  festival  cities,  have  shown  the  constantly  increasing  value  of  the  stated  festival 
in  securing,  holding  and  interesting  the  greatest  number  of  people  in  the  best  music. 
The  establishment  of  such  a festival  within  this  State  should  lead  to  equally  favorable 
results.  Providence  is  in  the  centre  of  a large  and  compact  population,  within  easy 
access,  possessing  the  wealth  and  intelligence  to  enable  it  to  enjoy  and  appreciate  the 
good  that  is  offered  by  the  Rhode  Island  Choral  Association;  and  the  Association 
counts  upon  awakening  in  Rhode  Island  the  public  spirit  and  interest  that  have  stead- 
ily increased  the  scope  and  raised  the  artistic  level  of  the  Worcester  Festival.  The 
provisions  that  have  been  made  for  the  coming  festival  insure  a season  of  the  best  in 
the  several  branches  of  music  that  will  be  offered.  The  chorus  of  over  five  hundred 
voices  has  attained  under  Mr.  Zerrahn’s  direction,  a degree  of  efficiency  that  will 
enable  it  to  rank  with  the  best  of  such  organizations;  a full  orchestra  selected 
from  the  great  Symphony  societies  of  New  York  and  Boston,  will  be  employed;  and 
especial  attention  has  been  given  and  great  expense  incurred  to  secure  the  best 
soloists  possible.  The  list  is  headed  by  Herr  Jules  Perotti,  the  leading  tenor  of  the 
Metropolitan  Opera  House,  and  the  greatest  tenor  in  the  country  at  present,  and 
includes  Miss  Emma  Juch,  soprano,  the  peer  of  the  foremost  concert  singer  now  be- 
fore the  public,  and  Fraulein  Aus  der  Ohe,  one  of  the  world’s  greatest  pianists, 
together  with  eight  other  distinguished  artists,  of  the  highest  rank. 
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D.  W.  REEVES. 

For  Two  Years. 
CHARLES  D.  OWEN, 
JOHN  CARTER  BROWN. 

Year. 

EDWARD  HOFFMAN. 


jyterijbers  of  ttje  Association. 
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M.  Steinert  & Sons, 


* Dew  ©ngland  Agents  * 


FOR  THE  SALE  OF 


,Wr>,  Qfe tlalep  <s|>  JSf®.  erx^d 


PIANOS. 


FOREIGN  AND  AMERICAN 


The  celebrated  Steinway  & Sons’  Grand  Piano  will  be  used  at  the 
Festival  of  the  Rhode  Island  Choral  Association. 


Westminster  St.,  Providence,  1 1. 


ORDER  OF  PERFORMANCES. 


April  Twenty-Ninth,  - - First  Evening  Concert. 

April  Thirtieth,  - - - First  Afternoon  Concert. 

April  Thirtieth,  ...  Second  Evening  Concert. 
May  First,  - Second  Afternoon  Concert. 

May  First,  -----  Third  Evening  Concert. 


SPECIAL  NOTICE. 

The  Evening  Concerts  will  commence  promptly  at  eight 
o’clock,  and  the  Afternoon  Concerts  promptly  at  half-past  two 
o’clock. 

After  the  commencement  of  a concert,  persons  will  not  be 
allowed  to  enter  the  auditorium  until  the  close  of  a number, 
or  at  such  opportune  time  as  will  not  disturb  the  music. 

The  sale  of  Season  Tickets,  for  the  Five  Concerts,  including 
reserved  seats,  will  open  at  Billings’s  Music  Store,  Butler  Ex- 
change, Providence,  Monday  morning,  April  8th,  at  9 o’clock. 
Price,  Four  Dollars. 

The  sale  of  Single  Concert  Tickets,  including  reserved  seat, 
will  open  at  the  same  place  on  Monday  morning,  April  15th, 
at  9 o’clock.  Price,  One  Dollar. 
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LIST  OF  ARTISTS. 


MUSICAL  DIRECTOR, 

CARL  ZERRAHN. 


SOPRANOS, 

Miss  EMMA  JUCH,  Prima  Donna  Soprano. 

Mme.  THERESE  HERBERT  FOERSTER. 


CONTRALTO, 

Miss  HELENE  VON  DOENHOFF. 


TENORS, 

Signor  JULES  PEROTTI.  Mr.  CHARLES  F.  KNORR. 


BARITONE, 

Mr.  JOSEPH  LYNDE. 

BASS, 

Mr.  D.  M.  BABCOCK,  of  Boston. 


VIOLINIST,  'CELLIST, 

Mr.  MAX  BENDIX.  Mr.  VICTOR  HERBERT. 


PIANIST, 

Fraulein  ADELE  AUS  DER  OHE. 


Chords  of  over  Five  HnncLrecL  Voices. 


FULL  ORCHESTRA. 

SELECTED  FROM  THE  GREAT  NEW  YORK  AND  BOSTON  SYMPHONY  SOCIETIES. 
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OUR  ELEGANT  NEW 


fB  si  - 


Is  unequalled  by  any  in  New  England. 


Visit  our  Art  Room  attached  to  this  department. 

In  richness  of  effect  nothing  ever  approaches  it. 

Our  stock  is  now  in  keeping  with  appearances. 


uperb  lew  iress  fabrics 


In  Woolen,  Silk  and  Cotton. 


Our  own  direct  importations  are  daily  arriving.  We  have 
decided  to  offer  an  assortment  of  beautiful  effects  heretofore 
not  seen  in  our  little  State. 
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ARTISTS’  MATERIALS. 


Placques,  Tube  Colors,  Canvas,  Brushes,  and  all 
Articles  used  in  Art  Work. 


PHOTOGRAPHIC  MATERIALS. 

Cameras,  Dry  Plates,  Lenses,  Blue  Paper,  Albumen  and  Bromide  Paper. 
AMATEUR  OUTFITS,  $5.00  TO  $50.00. 

A Complete  Line  of  the  above  Goods  for  sale  at  Lowest  Prices. 

Starkweather  & William 

No.  25  Exchange  Place,  Providence,  P.  1. 


IIHII  SfllMIi  WiflEs 

HAVILAND’S  FINE  CHINA, 

IMPORTED  AND  AMERICAN  CUT  GLASS, 


TABLE  CUTLERY  OK  SUPERIOR  QUALITY, 


PIANO,  BANQUET  AND  READING  LAMPS, 

In  the  Latest  and  Choicest  Designs. 

AIP  P®AI1I[!(£  Ail  0@OPI 


iD,  B 

257  \ 259  Westminster  {street, 


, &P0 


nnnPGnTYp 


Hoppin  Homestead  Building. 


BIOGRAPHICAL  SKETCHES 


CARL  ZERRAHN. 


MR.  ZERRAHN  was  born  in  Malchow,  in  the  grand  duchy  of  Mecklenburg- 
Schwerin  in  July,  1826.  He  began  his  musical  studies  in  Rostock  when  in 
his  twelfth  year  and  continued  them  subsequently  in  Hanover  and  Berlin. 
In  March,  1848,  Mr.  Zerrahn  and  twenty-five  others  organized  themselves 
into  the  Germania  Musical  Society  and  came  to  this  country,  giving  several  concerts 
in  London  with  great  success  on  their  way  here.  They  arrived  in  New  York  in  Sep- 
tember of  that  year,  and  in  the  following  October  and  November  gave  several  con- 
certs in  New  York  and  Brooklyn,  which  were  highly  successful  and  were  followed  by 
a series  in  Philadelphia,  Baltimore  and  Washington,  after  which  Boston  was  visited, 
where  their  success  wras  so  great  that  they  gave  twenty -two  concerts,  and  then  con- 
tinued a series  through  New  England.  They  also  appeared  for  five  or  six  years  in 
company  with  Ole  Bull,  the  great  violinist,  Sontag,  and  other  distinguished  artists, 
disbanding  in  1854.  Mr.  Zerrahn  then  became  the  Director  of  the  celebrated  Handel 
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and  Haydn  Society,  of  Boston.  When  the  Harvard  Symphony  Association  was 
founded  in  1866,  Mr.  Zerrahn  was  chosen  Conductor  of  the  organization.  He  was 
connected  prominently  with  the  two  peace  jubilees  of  1869  and  1872  and  has  had  ex- 
clusive direction  and  control  of  the  Handel  and  Haydn  triennial  festivals  for  the  past 
twenty  years;  he  also  took  an  important  part  in  the  two  New  York  festivals  of  1869 
and  1873,  meeting  with  unqualified  success.  Mr.  Zerrahn  is  considered  unexcelled 
as  a chorus  leader;  he  is  an  honorary  member  of  the  Handel  and  Haydn  Society, 
Worcester  County  Musical  Association,  Arion  Club  of  New  York,  Khode  Island 
Choral  Association,  the  Liederkranz  of  Providence,  and  other  famous  musical 
associations  in  the  United  States,  as  well  as  many  foreign  societies,  who  have  been 
glad  to  confer  this  honor  upon  him.  Probably  there  is  no  musician  better  known 
among  music  lovers.  The  appearance  of  his  commanding  figure  on  the  platform  of 
the  concert  stage  is  frequently  the  signal  for  a burst  of  applause.  He  is  now  in  the 
prime  of  life  and  in  the  midst  of  his  greatest  usefulness. 

It  has  been  truly  said  that  no  conductor  has  received  such  adulation  at  the  hands 
of  his  choral  forces  as  Carl  Zerrahn.  He  is  a great  commander,  his  baton  sways  the 
chorus  with  the  regularity  and  accuracy  of  the  pendulum  of  a clock;  under  his  skil- 
ful guidance  the  chorus  moves  onward  like  a piece  of  mechanism,  each  part  dove- 
tailing and  fitting  with  absolute  perfection,  his  trained  ear  easily  detecting  the 
slightest  defect.  He  is  much  respected  and  honored  by  all  with  whom  he  has  been 
brought  in  contact. 

The  Providence  Journal  says  editorially  of  Carl  Zerrahn  that  “Gifted  with  musi- 
cal talents  of  a high  order  and,  as  a musician,  accomplished,  learned,  accurate,  and 
with  an  experience  and  training  which  few  men  have  had,  he  is  by  common  consent 
recognized  as  perhaps  the  ablest  chorus  leader  in  the  country,  and  his  genius  for 
organizing  and  drilling  choruses  is  indissolubly  associated  with  many  of  the  leading 
choral  bodies  in  the  United  States.” 


EMMA  JUCH. 

EMMA  JUCH  was  born  in  Vienna  during  a visit  to  that  city  by  her  parents,  who 
were  citizens  of  the  United  States,  and  was  brought  to  America  when  scarcely 
two  years  of  age.  The  passionate  blood  of  Italy  mingled  with  that  of  Austria 
was  in  the  veins  of  Justin  Juch,  the  father  of  this  gifted  artist.  He  was  an  in- 
ventor, artist,  musician.  From  her  mother  Miss  Juch  received  the  gift  of  voice, 
which  was  one  of  the  traditions  of  the  family.  Miss  Juch  early  developed  a taste  for 
music  which  her  father  refused  to  encourage.  It  was  her  nature  to  study  to  become 
a singer,  and  with  a determination  equal  to  that  of  her  parent,  who  refused  to  permit 
her  to  follow  these  dictates,  she  worked  in  secret  and  finally  was  asked  to  appear  at 
a pupil’s  concert.  Conspicuously  seated  at  this  concert  was  Mr.  Juch,  and  to  his 
consternation,  the  young  songstress,  for  whose  benefit  this  concert  was  given,  was 
assisted  by  a debutante  entirely  unexpected  by  him.  Juch’s  triumph  was  com- 
plete. The  New  York  Herald  on  this  occasion  said:  “ The  principal  feature  of  the 

concert  was  the  singing  of  little  Miss  Juch.  She  has  a rich,  pure,  soprano  voice,  ex- 
tensive in  range  and  of  great  power.  She  executes  the  most  florid  passages  with 
great  skill  and  possesses  all  the  qualifications  of  a great  artist.”  From  that  time  Mr. 
Juch  devoted  his  life  to  training  his  daughter’s  voice,  and  for  two  years  no  singer 
ever  passed  through  severer  discipline  than  she.  To  her  father  Miss  Juch  is  indebted 
for  her  rigid  schooling,  and  that  charming  quality  of  voice  likened  to  a silver  bell, 
which  has  been  accorded  her,  the  composition,  the  unfailingly  even  tone,  bird-like 
execution,  intelligent  phrasing,  distinct  pronunciation,  pathos,  passionate  declama- 
tion and  charming  stage  manners  form  a unique  cluster  of  gifts. 

In  May,  1881,  when  only  18  years  of  age,  Miss  Juch  was  engaged  for  the  leading 
soprano  roles  in  Her  Majesty’s  Grand  Italian  Opera  in  London,  under  the  direction 
of  C$1.  Mapleson.  In  June,  1881,  she  made  her  debut  as  Felina  in  Thomas’s  ‘ ‘ Mignon  ” 
and  continued  her  success  as  Violetta  in  Verdi’s  “Traviata,”  Queen  of  Night  in 
Mozart’s  “Magic  Flute,”  Martha  in  Flotow’s  melodious  opera  of  that  name,  Mar- 
guerite in  “Faust,”  the  queen  in  “ Les  Huguenots,”  Isabella  in  “ Bobert  le  Diable.” 
She  continued  with  Col.  Mapleson  during  three  seasons,  with  unvarying  success, 
and  shortly  after,  having  been  favorably  brought  to  the  attention  of  Theodore  Thomas, 
she  accepted  &n  offer  from  the  latter’s  manager  to  share  the  arduous  duties  imposed 
upon  Mesdames  Nilsson,  and  Materna.  On  the  famous  tour  of  the  Wagner  artists, 
Materna,  Winkelman  and  Scaria,  she  alternated  with  Madam  Nilsson  in  singing  the 
role  of  Elsa  in  Lohengrin.  Her  fresh,  sympathetic  voice,  fascinated  all  and  since 
that  time  in  the  three  seasons  of  grand  opera,  thousands  have  been  thrilled  and 
touched  to  tears  by  the  ideality,  pathos  and  beauty  of  her  rendering  of  Elsa.  So 
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EMMA  JUCH. 

thoroughly  did  she  deserve  the  plaudits  given  her  throughout  the  famous  tour  of 
Wagner  music,  that  Mr.  Thomas  has  since  trusted  the  young  artist  with  much  of  the 
soprano  work  in  his  exacting  scores  and  she  has  never  failed  in  the  confidence  placed 
in  her  ability  by  that  great  director. 

Dr.  Leopold  Damrosch  also  endeavored  to  secure  her  for  the  Metropolitan  Opera 
House.  In  London,  a German  impressario  offered  her  most  favorable  conditions,  but 
all  these  were  refused  that  she  might  sing  in  the  National  Opera  Company.  Her  ad- 
mirable work  had  much  to  do  with  the  noble  standard  of  excellence  of  the  representa- 
tions, for  which  it  became  so  famous.  In  the  three  seasons  Miss  Juch  sang  in  six 
roles  164  times.  Hundreds  of  comments  were  written  during  the  three  seasons  con- 
cerning the  artist  and  neither  Patti  nor  Nilsson  ever  inspired  happier  comments. 

Miss  Juch  has  sung  in  the  great  festivals  of  Boston,  New  York,  Philadelphia, 
Cincinnati,  Chicago,  St.  Louis  and  San  Francisco.  Upon  the  famous  Wagner  tour 
she  shared  the  honors  with  Nilsson  and  Materna,  and  the  New  York  Philharmonic, 
the  Boston  Symphony,  The  Brooklyn  Philharmonic,  the  Philadelphia  Symphony 
Society  and  Thomas  Popular  Concerts,  the  Gerike  orchestral  concerts,  the  New  York 
Liederkranz,  the  St.  Louis  Sangerfest  and  the  great  choral  societies  all  have  re- 
sounded with  her  voice  and  rung  with  the  acclaims.  This  astonishing  work  has  been 
accomplished  in  four  years  and  her  voice  is  yearly  developing  in  richness,  fullness 
and  strength,  which  with  faultless  execution,  winning  presence  and  personal  beauty 
give  rare  promise  for  the  zenith  of  her  genius. 
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JULES  PEROTTI,  the  famous  tenor  of  the  Metropolitan  Opera  House,  New  York, 
who  has  sung:  in  The  Huguenots,  William  Tell,  Faust,  L’Africaine,  and  Die 
Walkurie,  was  born  in  Stettin,  Germany,  in  March,  1849.  He  received  his  musi- 
cal education  at  the  Stern  Conservatory  in  Berlin,  where  he  won  a gold  medal  for 
general  excellence.  It  was  the  late  Dr.  Leopold  Damrosch  who  was  the  first  to  pre- 
dict a great  career  for  Perotti  on  the  operatic  stage,  and,  upon  his  advice,  he  went 
to  study  singing  under  Lamperti,  of  Milan.  His  first  appearance  was  made  at  the 
Scala  Theatre  in  Milan  in  1873,  when  he  took  the  tenor  part  in  Lucretia  Borgia.  For 
the  first  five  years  there  was  plenty  of  work  for  young  Perotti  in  Italy.  He  sang  in 
pretty  much  every  opera  of  the  modern  repertory,  making  especial  mark  in  II  Trova- 
tore,  Aida,  L’Africaine,  La  Forza  del  Destino,  Lucia,  Martha  and  Faust.  In  Rome 
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he  was  made  a member  of  the  St.  Cecelia  Academy  and  was  presented  by  the  king 
with  a decoration.  In  1878,  he  was  offered  engagements  outside  of  Italy  and  sang  in 
Spain,  Belgium,  France,  and  Germany.  His  great  success  in  Spain  led  to  a trip  to 
South  America  where  he  sang  for  two  seasons,  achieving  still  greater  honors. 

Perotti  has  sung  with  almost  every  great  artist  upon  the  stage  in  Vienna,  London, 
and  Paris.  He  was  associated  with  Patti,  Nilsson,  Faure,  and  a host  of  other  world- 
famous  singers.  It  was  during  his  last  London  engagement  that  he  sang  Erik  in  the 
first  German  production  in  that  city  of  Wagner’s  “The  Flying  Dutchman,”  and  he 
also  appeared  in  Lohengrin  and  the  chief  works  of  the  Italian  repertory.  Last  spring 
Perotti  was  engaged  at  the  Imperial  Theatre  at  Buda-Pesth,  whence  he  came  to 
this  country.  His  recent  performance  of  the  title  role  in  Verdi’s  “Othello,”  so 
pleased  the  Emperor  of  Austria  that  he  was  presented  with  the  Cross  of  St.  Joseph, 
a high  distinction  in  Austria.  Among  the  operas,  not  already  mentioned,  in  which 
Perotti  has  sung  are  Meyerbeer’s  “Prophet  ” and  “Robert  le  Diable,”  the  latter  be- 
ing a favorite  role  of  his. 

At  the  end  of  his  phenomenally  successful  season  at  the  Metropolitan  Opera  House, 
he  was  engaged  for  one  thousand  dollars  per  night,  for  five  representations  of  the 
garden  act  in  Faust,  in  conjunction  with  Miss  Jucli,  in  the  cities  of  Boston,  Brooklyn, 
Philadelphia,  Washington  and  New  York.  The  wonderful  success  of  the  Juch- 
Perotti  concerts  is  still  fresh  in  the  minds  of  all,  and  it  is  a matter  congratulation 
that  it  is  possible  to  present  Jules  Perotti  as  one  of  the  four  greatest  tenors  of  the 
world  to  our  citizens. 


MAX  BENDIX. 

MAX  BENDIX  is  known  in  the  musical  world  as  the  concert  meister  in  the 
Thomas  organization.  He  was  born  in  Detroit  in  1866,  and  received  his 
first  instruction  from  his  father,  his  appearance  in  public  being  at  the  early 
age  of  nine  years.  He  displayed  much  talent  on  the  violin,  and  pursued 
his  studies  with  Richard  Arnold  from  1876  to  1878,  and  with  Prof.  Esse 
Jacobsohn  at  Cincinnati  from  1879  to  1881.  It  has  been  truly  said  that  concert  meisters 
are  born  and  not  made,  and  the  saying  is  true  as  applied  to  Max  Bendix,  for  he  evinced 
such  natural  ability  for  the  position  that  he  was  soon  a marked  man  for  the  conduc- 
tors. After  staying  three  years  in  Philadelphia,  he  came  to  New  York  and  played  in 
the  German  Opera  organization  for  the  season  of  1885-6.  He  then  became  concert 
meister  in  the  Van  der  Stucken  organization,  and  finally  was  offered  a highly  flatter- 
ing position  as  leader  of  the  violins  in  the  Thomas  orchestra,  which  position  he  held 
until  its  disbandment  last  summer.  He  is  now  concert  meister  in  the  reorganized 
Thomas  orchestra  and  the  violins  of  the  Metropolitan  trio  club,  and  is  heard  frequently 
in  halls.  The  chief  characteristics  of  his  playing  are  an  absolute  purity  of  intonation 
and  a flawless  technique,  a thorough  musical  style,  beautiful  bowing,  and  a boldness 
and  surety  of  attack  which  place  him  in  the  first  rank  of  American  violinists. 


JOSEPH  LYNDE. 


JOSEPH  LYNDE,  the  famous  young  English  baritone,  is  the  possessor  of  one 
of  the  'most  beautiful  voices  yet  heard  in  America.  Like  many  of  our  best 
singers,  he  was  born  in  Dublin,  Ireland,  the  year  of  his  nativity  being  1857. 
Young  Lynde  studied  under  the  famous  baritone,  Santley,  and  his  rise  wras  so 
rapid  that  he  soon  achieved  the  first  place  among  English  singers.  He  has  sung 
all  the  great  basso-cantabile  roles,  including  Gounod’s  “ Mepliistopheles,  ” and  has 
appeared  in  English  and  Italian  operas  more  than  three  hundred  times.  His  fine 
impersonation  in  the  role  of  Mephisto,  secured  his  engagement  at  a large  salary  with 
a coterie  of  artists  with  whom  Miss  Juch  surrounded  herself  in  her  recent  Eastern 
concerts  and  caused  his  immediate  engagement  for  the  present  festival. 
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GRAND  CLOTHING  BAZAAR 


FOR 


*Men,  Ladies  and  Misses,  Boys  and  Children  H 


EDWARD  C.  ALMY  & CO. 


It  is  our  pleasant  duty  to  express  our  hearty  thanks  and  grateful  appreciation  of  the  generous 
manner  in  which  the  people  of  this  city  and  vicinity  have  bestowed  their  favors  upon  us  during 
the  season  which  has  just  passed  away.  As  one  season  has  succeeded  another  we  have  placed  in 
our  stock  every  novelty  that  has  appeared  in  any  of  the  great  commercial  centers,  and  we  have 
used  the  utmost  care  in  selecting  only  such  goods  as  we  knew  would  fully  satisfy  the  requirements 
of  the  community.  As  a result  of  our  endeavors  in  this  direction  we  point  with  pardonable  pride 
to  a largely  increased  list  of  customers.  It  is  their  verdict  that  must  decide  what  our  share  in  the 
success  of  the  future  shall  be.  We  feel  that  we  have  deserved  continued  favors,  and  should  our 
appeal  for  them  meet  with  the  spontaneous  response  which  we  have  struggled  so  hard  to  deserve, 
we  shall  feel  encouraged  to  still  greater  efforts  in  the  future. 

WE  CLOTHE  THEM  ALL! ^ 


OUR 


GENTLEMEN  * AND  * LADIES’  * DEPARTMENTS 

Contain  the  Choicest  and  Latest  Productions.  For  the  Boys  and  Girls, 
we  handle  the  confined  styles  of  Best  & Co. 


BOYS  AND  GIRLS 
LIKE 
TO  COME 
HERE. 


PARENTS 
ENJOY  COMING. 
IT’S  SO 

CONVENIENT. 


OUR  NEW  DEPARTMENT.  BOYS’  AND  CHILDREN’S  FURNISHINGS. 


Hats,  Caps,  Stockings,  Fancy  Collars,  Neckties,  etc.  All  exclusive  styles  in  imported 
novelties.  These  styles  cannot  be  found  elsewhere  in  this  city,  as 
they  are  imported  and  controlled  solely  by  us. 

Special  Entrance  for  Ladies  — 146  Westminster  Street. 


§Ppf4Jt®  §,  ALMY  & §§„  RrovideneCv  ILI. 
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RK> 


Fno^xoeKce,K.t 


Broadway  &.  19-b  St. 

9 AVaideo  Lane. 

O,  137  St  139  State  S^eet. 
IR(I{(0,  12°  Jutter  Street. 


A 


LL  PRODUCTIONS  OF  THE 


GORHAM  COMPANY 


ERLING  SILVER  ARE  OF  UNQUESTIONED  PU- 
OF  METAL,  AND  ARE  STAMPED  WITH  ITS 
E MARK, 


LION  ANCHOR-G  STERLING. 


AND  DECORATIVE  PORCELAINS,  ARE  CRITICALLY 


SELECTED,  SECURING  ONLY  THE  BEST  EXAMPLES 


OF  EUROPEAN  WORKMANSHIP. 

Diamonds  and  Precious  Stones. 


TILDEN,  THURBER  & CO. 


For  thirty  years  have  made  the  productions  of  the  Gorham  Mfg.  Co. 
a leading  feature  of  their  business,  and  today  are  showing  a 
complete  line  of  the  Gorham  Co.’s  recent  productions  in 
Sterling  Silver  and  Electro-Plate. 


THEIR  IMPORTATIONS  OF  BRONZES,  CLOCKS 


THERESE  HERBERT-FOERSTER. 


MRS.  THERESE  HERBERT-FOERSTER,  the  dramatic  soprano  of  the 
Metropolitan  Opera  House,  was  born  in  Vienna,  and  her  charming  appear- 
ance and  artistic  temperament  bear  witness  to  the  truth  of  the  reputation  of 
the  ladies  of  the  old  Kaiserstadt  for  beauty  and  vivacity.  Mrs.  Herbert- 

iFoERSTER  was  a pupil  of  the  celebrated  “Dust-man,”  in  Vienna, — one  of 
the  greatest  Wagner  singers  that  have  so  far  existed.  She  has  been  engaged  at  the 
opera  houses  of  Koenigsberg,  Stuttgart  and  Dresden,  and  has  been  heard  at  Frank- 
fort, Mannheim  and  other  cities.  Everywhere  her  appearance  has  elicited  favorable 
comments  from  her  critics  and  applause  on  the  part  of  the  public,  on  account  of  her 
beautiful  and  rich  voice  and  fine  stage  presence.  She  has  appeared  with  great  suc- 
cess as  the  queen  in  the  “ Queen  of  Sheba,”  as  Aida  also,  and  as  Irene  in  “ Ricnzi.” 
Her  style  is  queenly,  her  singing  shows  fine  culture,  and  her  general  appearance  is 
prepossessing  in  the  extreme. 
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Established  1849. 


MACULLAR,  PARKER  & COMPANY, 

• Si  MANUFACTURERS  and  retailers  of2 — . 

High-Grade  HGa[hl-f^&de  Closing. 


Suits  and  Single  Garments  made  to  order  in  special 
departments  for  that  purpose. 

Jobbers  of  Fine  American  Woollens  and  Importers  of  Piece 
Goods  and  Tailors’  Trimmings. 


CUSTOM  DEPARTMENTS, 

RETAIL  CLOTHING  DEPARTMENTS, 
JUVENILE  DEPARTMENTS,  - 
FURNISHING  GOODS  DEPARTMENT, 
WHOLESALE  CLOTH  DEPARTMENT, 
LONDON  OFFICE, 


112  Westminster  Street,  Providence. 
398  Washington  Street,  Boston. 

112  Westminster  Street,  Providence. 
400  Washington  Street,  Boston. 

112  Westminster  Street,  Providence. 
400  Washington  Street,  Boston. 

400  Washington  Street,  Boston. 

81  Hawley  Street,  Boston. 

30  Golden  Square. 


E.  L.  FREEMAN  & SON, 


PROVIDENCE, 

3 Westminster  St. 


PAWTUCKET, 

105  Main  St. 


CENTRAL  FALLS, 

Cor.  Mill  & Central  Sts. 


PUBLISHERS.  PRINTERS,  STATIONERS, 

AND 

BLANK  BOOK  MANUFACTURERS. 


Have  ample  facilities  for  the  execution  of  all  orders  with  which  we  may  be 
be  favored,  in  Printing,  Lithographing  and  Photo-Mechanical  Work.  We  call 
special  attention  to  our  New  Artogravure  Process,  for  producing  illustrations 
of  the  highest  grade,  for  all  advertising  purposes ; portraits,  views,  and  the 
reproduction  of  photographs,  paintings  and  sketches.  Send  for  samples. 

At  our  Stores  in  Providence  and  Pawtucket  we  carry  a full  line  of 

BLANK  BOOKS,  STATIONERY,  OFFICE  AND  SCHOOL  SUPPLIES. 

Orders  left  at  either  place  will  receive  our  prompt  and  careful  attention. 
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VICTOR  HERBERT. 


VICTOR  HERBERT  is  an  Irishman  by  blood,  both  his  parents  being  born  in 
Dublin,  where  he  was  born  in  February,  1859.  He  comes  of  distinguished 
stock,  his  grandfather  being  the  celebrated  Samuel  Lover,  poet,  novelist  and 
musician,  whose  Handy  Andy”  has  become  one  of  the  classics  of  Irish  hum- 
orous literature.  Young  Herbert  received  his  education  in  Germany,  going 
to  Stuttgart  when  he  was  six  years  old.  A year  later  he  entered  the  “ Gymnasium  ” in 
that  city,  and  when  eight  years  old  he  first  received  there  his  initial  lessons  on  his 
instrument,  and  afterwards  with  the  famous  Bernhard  Cossmann.  In  time  he  became 
master  of  the  violincello. 

In  1880  he  became  first  soloist  in  the  Hoftheatre  of  Stuttgart  and  the  ensuing  five 
years  he  remained  in  that  city  studying  composition  with  Max  Serfrizt  and  playing 
many  solo  engagements  in  various  places.  In  1886  he  came  with  his  wife,  Theresa 
Herbert-Foerster,  to  this  country,  both  to  fill  an  engagement  at  the  Metropolitan 
Opera  House  in  New  York.  He  has  played  frequently  in  concert  in  all  the  important 
cities  and  with  the  Seidl  organization  of  which  he  was  also  the  assistant  director,  and 
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FIRE  AND  MARINE  INSURANCE. 


Providence  Washington  Insurance  Company. 

INCORPORATED  1 799. 

NO.  20  MARKET  SQUARE. 


CASH  CAPITAL,  $400,000.  - - - ASSETS,  $1,174,148.28 


J.  H.  DeWOLF,  President.  GEO.  E.  BIXBY,  Treasurer. 

J.  B.  BRANCH,  Vice  President.  E.  L.  WATSON,  Secretary. 


— DIRECTORS.!*-^ 

Rowland  Hazard.  William  Ames,  R.  I.  Gammell,  Eugene  W.  Mason, 

J.  H.  DeWolf,  Henry  J.  Steere,  E.  Philip  Mason,  John  S.  Palmer. 

Wm.  Grosvenor,  F.  W.  Carpenter,  Royal  C.  Taft, 


GEO.  L.  CLAFLIN  & CO., 

IMPORTERS  and  dealers  in 

PURE  DRUGS,  MEDICINES^  CHEMICALS 

Batli  and  Toilet  Sponges,  Chamois  Skins,  Toilet  Soaps,  Perfumery,  Hair  Brushes, 
and  Combs,  Nail  Brushes,  Tooth  Brushes  and  other  Toilet  Requisites. 

■ ; j ■ 

Headquarters  for  Surgical  Instruments,  Crutches,  Trusses  and  Support- 
ers, Elastic  Stockings,  and  Knee  Caps. 

Electro-Galvanic  Batteries  and  Magnetic  MacMnes 

FOR  SALE  AND  TO  LET. 

FULL  LINES  OF  IMPORTED  AND  DOMESTIC  MINERAL  WATERS. 
WHOLESALE  AND  RETAIL  DRUGGISTS, 

56  TO  66  SOUTH  MAIN  STREET,  • PROVIDENCE,  R.  I. 

Headquarters  in  Rhode  Island  for  Trained  Nurses. 
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tlie  Thomas  organization,  of  which  he  is  at  present  the  first  ’cellist.  He  was  also 
director  of  the  Emma  Juch  Concert  Co. 

His  compositions,  a suite  for  ’cello  and  orchestra  and  concerto  for  the  same, 
numerous  small  pieces  for  ’cello,  songs,  a serenade  for  string  orchestra  (recently 
played  at  one  of  the  Seidl  concerts)  all  show  a refined -taste,  abundant  melodic  inven- 
tion, and  great  skill  in  the  handling  of  the  orchestra.  As  a violincellist,  Mr.  Herbert 
ranks  with  the  foremost  alive,  his  cantabile  being  superb  and  his  technique  most 
facile. 


FRAULEIN  ADELE  AUS  DER  OHE. 


FRAULEIN  ADELE  AUS  DER  OHE,  whose  services  have  been  engaged  for 
this  festival,  is  the  daughter  of  a professor  in  the  Hanover  University.  At  an 
early  age  she  displayed  unusual  musical  abilities  and  in  her  fifth  year  aston- 
ished Yon  Bulow  by  naming  the  tones  of  complex  chords  struck  by  him  on  the 
piano,  and  which  she  could  not  see.  Yon  Bulow  and  the  Hanover  kappelmeister, 
Yon  Pronsart,  recommended  her  to  the  elder  Kullak,  to  whom  she  went  when  seven 


31 


STARKWEATHER  & SHEPLEY, 

FIRE,  MARINE  AND  TRANSPORTATION 

—INSURANCE 

ON  ALL  CLASSES  OF  PROPERTY. 

27  CUSTOM  HOUSE  STREET.  - PROVIDENCE,  R.  I. 


AGENTS  FOR 

Liverpool  and  London  and  Globe  Ins.  Co.,  England,  - - Assets,  $6,963,811 

Hamburg-Bremen  Fire  Ins.  Co.,  Germany, “ 1,148.658 

Norwich  Union  Fire  Ins.  Society,  London,  - “ 1,411,444 

Niagara  Fire  Ins.  Co.,  New  York, - - “ 2,360,13-5 

New  Hampshire  Fire  Ins.  Co.,  Manchester,  N.  H.,  - - - “ 1,-505,101 

Firemen’s  Fire  Ins.  Co.,  Boston,  Mass.,  - - - - “ 910,299 

Scottish  Union  and  National  Ins.  Co.,  Edinburgh,  - “ 1,525,910 

California  Ins.  Co.,  San  Francisco,  Cal,  -----  “ 1,313,286 

Delaware  Mutual  Safety  Ins.  Co.,  Philadelphia,  - - - “ 1,504,530 

Eliot  Ins.  Co.,  Boston,  Mass., “ 378,749 

American  Ins  Co.,  Boston,  Mass.,  ------  “ 645,318 

North  American  Ins.  Co  , Boston,  Mass., “ 387,421 

Providence  Washington  Ins.  Co.,  Providence,  B.  I.,  - - “ 1,174,148 

Lloyd’s  Plate  Glass  Ins.  Co.,  New  York,  -----  “ 338,541 


35STABLSSE35B'  1858.- 

GEO.  F.  YOUNG  & BRO., 


7 and D Westminster  Street,  Providence,  R.  I., 


= ’ ~--a  <»i-  — 

Always  have  in  store  a full  line  of  Plug  Tobaccos,  Smoking 
Tobaccos,  Fine-Cut  Chewing  Tobaccos, 


SNUFFS  OF  ALL  KINDS. 


Meerschaum,  Briar  and  Clay  Pipes.  Cigars  of  all  grades.  A full 
line  of  Smokers’  Articles. 


NICHOLAS  B YOUNG. 


years  of  age.  The  next  five  years  she  hacl  the  benefit  of  his  instruction  at  Berlin. 
After  this  she  was  for  some  seven  years  one  of  the  favorite  pupils  of  Liszt,  residing 
at  Weimar  and  Berlin  in  alternation.  She  not  only  has  grace  and  dignity  of  bearing^ 
but  strength  and  elasticity  of  touch  that  give  both  breadth  and  brilliancy  to  her 
playing. 

Fraurein  aus  Der  ohe  has  many  points  that  qualify  her  to  stand  in  the  first  rank 
as  a pianist.  Her  technique  is  in  every  way  so  magnificent  that  in  this  respect  she 
may  be  fairly  regarded  as  belonging  to  the  hors  conoours  class.  She  has  the  ideal  pian- 
ist’s strength,  seconded  by  finely  developed  muscle  to  a higher  degree  than  any  woman 
yet  heard  here.  In  a word,  she  is  as  finely  equipped  for  piano  forte  playing  as  any 
one  ; on  the  physical  side  she  leaves  nothing  to  be  desired,  on  the  higher  musical 
side,  too,  she  has  much  that  is  fine  and  noble.  Her  phrasing  is  exquisitely  beautiful , 
and  she  has  immense  power  in  carrying  through  a long  climax  with  unflagging  ener- 
gy and  ever  growing  brilliancy  of  effect.  Although  she  plays  with  genuine  warmth 
of  sentiment,  she  errs  less  on  the  side  of  mere  sentimentality  than  almost  any  woman 
who  has  been  heard  in  this  country.  Brilliant  and  powerful,  delicate  and  refined  in 
her  playing,  Aus  Der  Ohe  ranks  with  the  great  pianists  of  the  world. 


HELENE  VON  DOEN HOFF. 


MISS  HELENE  VON  DOENHOFF  is  a Hungarian  by  birth,  but  came  to 
this  country  at  an  early  age.  She  was  a pupil  in  the  Cincinnati  College  of 
Music  for  more  than  three  years,  from  which  she  was  graduated  with  first 
honors,  having  been  awarded  the  highest  prize.  After  having  filled  a large 
number  of  concert  engagements  in  the  West,  she  was  engaged  by  Frank  Van- 
derstucken  to  appear  in  a concert  of  the  Arion  Society  of  New  York,  which  met- 
ropolitan debut  proved  highly  successful.  Miss  V on  Doenhoff  was  then  induced  to 
turn  her  thoughts  toward  the  operatic  career  and  she  sang  in  two  or  three  of  the  lead- 
ing companies  with  the  greatest  success,  including  the  Metropolitan  Opera  Company 
of  New  York.  It  was  with  much  difficulty  that  she  secured  a release  from  Mr.  Stan- 
ton, director  of  the  Metropolitan  Opera  House,  that  she  might  accept  an  engagement 
for  the  Emma  Juch  operatic  concerts. 


D.  M.  BABCOCK. 

DM.  BABCOCK  was  born  in  Corinth,  Vermont,  but  most  of  his  life  has  been 
passed  in  Boston  or  its  immediate  vicinity.  He  entered  Harvard  College  in 
1873  and  was  graduated  from  that  institution  in  the  class  of  1877.  The 
® rudiments  of  music  he  learned  from  his  father,  who  was  a bass  singer  and  a 
successful  teacher  of  singing  schools,  and  subsequently,  he  received  a thor- 
ough course  of  vocal  instruction  from  Castelli.  In  1877-8  he  made  his  debut  as  a 
public  singer,  and  his  services  have  been  in  constant  demand  since  then  in  all  parts 
of  the  country.  His  repertoire  embraces  nearly  all  the  oratorios.  He  has  sung  in 
oratorio  in  all  the  large  cities  of  the  United  States  and  Canada.  For  the  past  eight 
years  he  has  been  the  basso  in  the  quartette  of  the  New  Old  South  Church,  Boston. 
He  is  to-day  without  question  the  foremost  among  American  bassos. 
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EDITORIAL  FROM  THE  PROVIDENCE  JOURNAL, 


February  24 , 1889. 


A MUSIC  FESTIVAL  IN  THE  SPRING. 


THE  announcement  that  the  Rhode  Island  Choral  Association  is  to  give  in  the 
spring  a tliree-days’  music  festival  is  an  extremely  gratifying  one.  It  is  quite 
in  accordance  with  the  lines  that  this  organization  has  been  working  on  for 
the  brief  time  it  has  been  in  existence.  Its  growth  during  those  few  years  has 
shown  that  it  has  entered  upon  a field  that  was  really  awaiting  cultivation  ; and  the 
spirit  in  which  it  has  wrought  and  the  manner  in  which  success  has  come  to  it,  alike 
have  borne  evidence  to  the  fact  that  it  has  gone  to  work  in  the  right  way.  The  chorus 
has  increased  to  a membership  of  over  500,  and  its  growth  in  artistic  efficiency,  its 
gain  in  all  the  qualities  that  go  to  make  up  great  choral  singing  have  been  steady. 

The  best  of  the  position  in  which  the  Choral  Association  finds  itself  to-day  is  that 
it  is  upon  lines  of  direct  progress.  Experience  has  amply  shown  that  in  no  other  way 
can  music  be  brought  so  closely  into  the  lives  of  the  people  at  large  as  by  a great 
choral  institution,  liberally  managed.  And  the  next  step  that  the  Choral  Association 
is  to  take  proves  that  it  has  a very  good  claim  to  be  called  so.  The  musical  festival 
is  one  of  the  most  potent  means  of  stimulating  a widely  extended  interest  in  music 
and  of  holding  it ; that  the  last  century  in  England  well  shows,  where  the  festival  is 
so  prominent  and  distinguishing  a feature  in  the  musical  activity  of  the  people  ; the 
shorter  experience  of  Worcester,  of  Cincinnati,  and  of  the  smaller  American  cities 
where  such  institutions  are  maintained,  also  shows  it.  The  Choral  Association  avow- 
edly aims  to  plant  in  this  State  the  musical  festival  in  the  shape  and  with  the  purpose 
that  characterize  it  in  these  cases  : and  thus  to  grow  to  the  full  measure  of  its  work 
in  this  community. 

The  undertaking  is  no  light  one.  Much  is  to  be  done,  especially  now  at  the  begin- 
ning, in  fixing  public  attention  and  in  securing  public  interest.  Much  is  to  be  un- 
dertaken, too,  in  financial  risk.  The  chorus  must  certainly  bear  much  of  the  artistic 
burden  of  the  occasion  as  one  of  the  chief  points  of  interest  ; but  to  reinforce  and 
supplement  their  work  an  ample  orchestra,  and  especially  a broad  and  attractive  list 
of  soloists,  must  be  added.  As  to  the  excellence  of  the  first  element,  the  chorus,  the 
Rhode  Island  public  has  convincing  assurances  from  its  own  experience.  The  an- 
nouncements that  have  already  been  made  render  the  other  elements  of  orchestra 
and  soloists  almost  equally  certain.  An  orchestra  will  be  engaged  from  members  of 
the  great  symphony  societies  of  New  York  and  Boston.  The  soloists  will  include 
Jules  Perotti,  the  great  tenor  of  the  Metropolitan  Opera  House  ; Miss  Emma  Juch, 
who  is  doubtless  the  finest  concert  soprano  in  this  country  ; Fraulein  Aus  der  Ohe, 
the  gifted  and  brilliant  pianist,  and  other  vocal  and  instrumental  soloists  of  the  first 
rank.  A most  interesting  feature  of  the  festival  will  be  the  singing  of  a chorus  from 
the  public  schools,  whose  appearance  in  this  connection  will  be  peculiarly  fitting. 

The  undertaking  is  thus  one  that  the  musical  public  of  the  State  will  set  great  value 
upon.  It  is  planned  to  secure  the  widest  and  worthiest  popularity,  and  the  public 
spirit  of  its  promoters  should  receive  a corresponding  support.  To  enable  the  widest 
participation  in  its  enjoyments  the  prices  will  be  put  upon  a distinctly  popular  basis; 
for  the  course  tickets  with  reserved  seat  to  the  five  performances  will  be  but  $4,  and 
the  tickets  with  reserved  seats  to  single  concerts  but  $1. 
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EDITORIAL  FROM  PROVIDENCE  TELEGRAM, 

February  24,  1889. 


THE  RHODE  ISLAND  CHORAL  ASSOCIATION. 

\ 

THE  Rhode  Island  Choral  Association  proposes  giving,  beginning  Monday- 
evening,  April  29th,  at  Infantry  Hall,  the  first  musical  festival  ever  held  in  the 
State.  There  will  be  five  concerts  in  succession,  after  the  manner  of  the  older 
societies  in  other  States,  and  with  a large  conception  of  the  musical  feeling  and 
appreciation  of  the  people  of  Rhode  Island.  As  much  as  the  Association  has  done 
for  the  development  and  gratification  of  musical  taste,  this  is  an  enterprise  which,  as 
it  is  evidence  of  a determination  on  the  part  of  the  Association  to  exhibit  progress,  is 
also  an  invitation  for  the  cordial  co-operation  of  all  lovers  of  music  to  aid  in  such 
progress  by  their  attendance  and  support.  This  is  a State  institution ; it  has  its  being 
because  of  the  belief  of  the  Association  in  the  sweet  influences  of  music  and  the  con- 
fidence in  the  sustenance  of  the  public.  The  Association,  as  such,  will  hardly  meet 
its  pecuniary  outlay  in  the  receipts  for  tickets,  but  it  has  decided  upon  a very  large 
expenditure  with  the  expectation  that  it  will  not  be  seriously  burdened  pecuniarily 
thereby  and  will  accomplish  a good,  beneficial,  spiritualizing  work. 

With  this  view  and  hope  the  prices  will  be  made  reasonable  and  popular.  The 
object  is  not  to  make  money  nor  cater  to  the  wealthy;  it  is  to  give  such  music  as  the 
least  educated  will  enjoy  and  the  most  highly  cultured  will  even  more  appreciate,  at 
a cost  which  will  not  be  a burden  upon  any. 

That  this  is  a public-spirited  purpose  is  obvious;  it  is  quite  as  certain  that  in  its 
educational  bearing  and  effect  the  proposed  festival  must  be  of  undisputed  service  in 
arousing  and  energizing  the  richer  and  higher  powers  of  the  individual.  “Music, 
heavenly  maid,”  is  the  delight  and  the  solace  of  the  cottage  as  well  as  of  the  palace, 
and  the  recreation  of  the  shepherd  as  well  as  of  the  king  in  his  castle.  It  is  the  in- 
stinctive means  of  the  mother  to  soothe  the  sick  child;  and  it  is  the  element  which 
gives  to  religious  worship  its  highest  and  deepest  enthusiasm. 

At  the  forthcoming  festival  there  will  be  sufficient  variety  for  all,  and  nothing  which 
is  not  ennobling.  The  occasion  will  be  as  interesting  as  it  will  be  novel,  and  as  worthy 
as  it  will  be  grand.  To  it  the  citizens  of  Rhode  Island  should  give  their  material  and 
moral  countenance. 
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“THE  CREATION.” 


JOSEPH  HAYDN,  who  was  born  in  1732,  near  Vienna,  lived  most  of  his  life  there 
or  in  the  neighborhood,  and  died  in  1809.  He  was  a contemporary  of  Mozart 
and  the  predecessor  and  teacher  of  Beethoven.  He  composed  no  great  choral 
work  until  his  sixty -third  year  ; instrumental  music,  the  development  of  the 
symphony  and  of  the  string  quartette  occupied  the  larger  part  of  his  life  ; yet  ‘ ‘ The 
Creation,  ” the  first  oratorio  he  wrote,  is  one  of  the  greatest  musical  works  in  this 
form.  It  is  a more  genial  and  tuneful  composition  than  the  oratorios  of  Handel, — 
then  and  now  the  most  characteristic  representatives  and  models  of  oratorio.  Its 
subject  is  not  taken  directly  from  Scripture,  but  is  a freely  treated  and  popularized 
presentation  of  the  theme  contained  in  Milton’s  “ Paradise  Lost.”  Its  motive  is  pic- 
turesque and  descriptive  rather  than  religious,  and  its  form  and  substance  are  far 
from  possessing  a religious  severity,  though  it  lacks  nothing  in  the  fullest  resources 
of  counterpoint  and  command  of  fugal  writing.  In  a word,  “The  Creation  ” differs 
from  the  Handel  school  of  oratorio  as  Haydn’s  whole  artistic  personality  differed 
from  that  of  Handel. 

“The  Creation”  is  full  of  tone  painting,  and  the  illustration  and  enforcing  of 
poetic  description  by  musical  sound.  Of  no  part  of  the  work  is  this  more  character- 
istic than  of  the  brief  overture,  which  is  a musical  picture  of  the  universe  emerging 
from  Chaos.  Although  to  the  student  the  music  is  by  no  means  without  “form  ” in 
the  technical  sense,  the  whole  impression  is  a graphic  one  of  the  earth  “without 
form,  and  void,”  and  the  gradual  appearance  of  a wrell-ordered  universe  from  dull 
confusion.  The  effect  is  perhaps  largely  due  to  the  character  of  the  harmony,  the 
frequent  suspensions  and  discords,  and  the  continually  clearer  defined  progressions 
and  resolutions.  This  prelude  ended,  the  chorus  whispers  the  mystery  of  creation, 
“ The  spirit  of  God  moved  upon  the  waters  it  repeats  the  fiat  of  the  Creator,  “Let 
there  be  light”;  and  the  voices,  with  all  the  added  weight  of  orchestra  and  organ, 
burst  forth  in  a magnificent  major  chord  with  the  words  “And  there  was  light.” 
Then  Uriel,  in  a tenor  song,  describes  the  end  of  chaos  and  the  fall  of  the  evil  spirits, 
interrupted  by  the  chorus  in  an  impetuous  and  dramatically  expressive  fugue,  in 
which  rough  discords  and  hurrying  figures  in  the  orchestral  accompaniment  give 
bold  relief  to  the  scene  of  the  down-fall ; but  before  the  close  a calmer  spirit  comes 
upon  the  music,  which  suggests  the  new  created  world  to  follow.  The  angel  Raphael 
then  declaims,  to  thunderous  accompaniment  from  the  orchestra,  God’s  making  of 
the  firmament  and  the  storms  that  rend  it.  A soprano  solo,  given  by  the  angel  Gab- 
riel, and  a chorus,  depict  the  choir  of  the  angels  singing  * ‘ the  praise  of  God  and  of 
the  second  day.”  Then  Raphael  again  sings,  this  time  of  the  waters,  in  one  of  the 
most  vigorous  arias  of  the  oratorio,  a picture  painted  in  as  vivid  tonal  coloring  as  any 
Haydn  has  given  us  in  “The  Creation.”  He  sings  of  the  foaming  billows,  and  the 
orchestra  enforces  his  description  with  the  rush  of  the  waves  : of  the  rivers  and  the 
brooks,  and  their  purling  flow  is  heard  in  a delicious  rippling  melody  from  the  in- 
struments. Next  comes  the  well-known  air,  “With  Verdure  Clad,”  for  soprano  voice, 
an  exquisite  pastoral  idyl  full  of  melodic  grace  and  of  dainty  and  expressive  vocal 
movement.  Its  theme  is  the  close  of  the  third  day’s  work  ; and  that  theme  is  imme- 
diately glorified  by  the  heavenly  hosts  in  a second  joyous  chorus  of  praise,  “ Awake 
the  harp,  the  lyre  awake.”  Uriel  then  takes  up  the  narrative  of  the  fourth  day’s 
work,  his  recital  being  ushered  in  by  a brief  but  wonderfully  effective  orchestral 
prelude  or  “ symphony,”  as  such  movements  were  formerly  called.  It  is  the  musical 
picture  of  the  rising  sun,  and  is  wrought  up  from  a first  few  dreamy  notes  to  a pom- 
pous and  brilliant  setting  forth  of  the  sun’s  splendor,  for  of  this  Uriel  sings.  The 
tenderer  beauty  of  the  moon,  too,  has  its  appropriate  strain  ; and  then  the  recitative 
leads  up  in  vigorous  fashion  to  the  great  climax  of  this  first  part  of  the  oratorio. 
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That  is  the  final  chorus,  “The  Heavens  are  telling”;  in  it  the  heavenly  host  pours 
forth  its  praise  to  God  for  His  wondrous  work,  the  creation  of  the  Universe,  which 
the  oratorio  has  thus  far  had  for  its  theme.  This  chorus  is  undoubtedly  the  finest  in 
the  whole  work,  the  broadest  in  conception,  the  most  majestic  and  overwhelming  in 
its  use  of  great  choral  masses.  It  begins  with  a comparatively  simple  plan  in  the 
part  writing,  and  it  is  not  till  near  the  end  that  the  composer  introduces  the  element 
of  fugal  elaboration.  The  climax  is  reached  in  a half-dozen  magnificent  measures  of 
broad  closing  chords. 

Thus  worthily  ends  the  first  part  of  the  Oratorio,  the  most  interesting  portion  of 
the  great  work.  The  second  and  third  parts  relate  the  creation  of  Adam  and  Eve, 
and  their  blissful  life  in  Paradise  before  the  fall.  The  most  notable  number  of  this 
later  portion  is  the  great  aria,  “In  native  worth”;  and  with  this  exception  it  is  less 
widely  popular  than  that  which  is  included  in  this  year’s  festival  programme. 


“ ARMINIUS.  ” 

MAX  BRUCH,  a living  German  composer  with  the  tendencies  of  the  modern 
school,  has  won  his  chief  successes  in  large  choral  works  such  as  this.  His 
treatment  of  great  tone-masses,  both  of  the  chorus  and  of  the  orchestra, 
his  brilliant  mastery  of  the  most  recent  developments  of  instrumental 
resource  and  harmonic  material  give  him  a well  defined  position  among  modern  musi- 
cians. ‘ ‘ Arminius  ” is  one  of  his  most  important  works,  both  in  dimensions  and  in 
musical  value.  It  is  a picturesque,  thoroughly  dramatic  treatment  of  the  uprising  of 
the  German  tribes,  in  an  early  year  of  the  Christian  era,  against  their  Roman  oppres- 
sors, under  the  lead  of  their  hero,  Arminius.  The  solo  characters  are  three,  Armin- 
ius, Siegmund,  and  a Priestess  of  Wodan  ; and  the  work  is  divided  into  four  parts, 
describing  respectively  the  summoning  of  the  tribes,  the  consecration  of  the  warriors 
in  the  sacred  grove  of  Wodan,  the  insurrection  and  the  battle. 

Part  I opens  with  a few  bars  of  orchestral  prelude,  in  whieh  is  introduced  the  low 
rushing  figure  illustrating  the  metaphor  of  the  storm  used  by  the  chorus  in  describing 
the  approach  of  the  Romans.  Arminius  and  then  Siegmund  declaim  their  hostility  to 
the  invaders  in  powerful  recitative,  interspersed  with  the  martial  music  of  the  on-com- 
ing Romans.  Then  comes  a chorus  of  the  Romans  “ the  sons  of  Mars,  ” boasting  their 
warlike  achievements  ; it  has  a strongly  marked  rhythm  and  a hard  brazen  harmony, 
as  a distinguished  critic  has  said,  “ characteristic  of  the  haughty  strength  of  these 
ruthless  masters  of  the  world.”  The  number  ends  with  a tremendous  climax  by  the 
vocal  forces  and  a triple  forte  crash  from  the  orchestra.  Arminius,  the  chorus  and 
then  Arminius  and  Siegmund  together  in  a spirited  duet  respond  in  defiance,  the 
whole  forming  an  extended  scene,  as  it  were  a dramatic  finale  of  the  first  part.  There 
is  much  variety  of  movement  and  of  rhtliym  here,  and  the  rich  scoring  of  the  orchestra 
adds  its  element  of  interest  and  enforces  the  meaning. 

Part  II  takes  us  into  the  sacred  forest,  where  dim  light  and  rustling  leaves  are 
brought  before  us  in  a picturequely  descriptive  orchestral  prelude.  The  scene  is 
occupied  at  first  by  the  priestess  of  Wodan  in  her  incantations  to  the  god  in  which 
all  is  recitative,  mysterious  and  subdued.  In  the  same  strain  comes  the  response  of 
the  people,  a chorus  with  the  murmuring  accompaniment  of  the  orchestra.  The 
pulse  of  the  music  quickens  as  the  Priestess  turns  to  the  people  and  speaks  to 
them  of  the  war,  the  murmuring  accompaniment  swells  to  a stormy  rushing  of  the 
violins,  which  then  dies  away  again,  and  prepares  the  way  for  the  solemn  chorus  of 
invocation  to  the  gods  “ dwelling  high  in  Valhalla,”  more  complex  in  its  vocal  struc- 
ture than  much  of  the  preceding,  and  with  a striking  effect  from  the  syncopations  of 
the  accompaniment  set  against  the  stately  “ six-four  ” time  of  the  chorus. 


27 


In  part  III  Arminius  opens  with  a rousing  appeal  to  the  people,  a prolonged  declam- 
atory passage  interrupted  with  a few  brief  choral  utterances,  the  recitative  being  sup- 
ported and  set  in  relief  by  a rich  harmonic  backgrouud.  Siegmund,  exiled,  laments 
his  sad  fate  in  a passionate  aria,  full  of  expressive  passages  of  contrast.  In  an 
extended  six-part  chorus  the  people  join  in  the  wail.  The  succeeding  number  is  the 
longest  one  of  the  work,  and  forms  in  fact  its  climax  ; it  is  an  impassioned  appeal 
from  Arminius,  in  which  passages  of  musical  declamation  are  joined  to  fragments  of 
broad  melody,  in  close  dramatic  correspondence  with  the  text,  and  vividly  illustrated 
by  an  ever  changing  stream  of  orchestral  music.  A spirited  battle  song  closes  this 
part  of  the  work. 

The  fourth  part  may  briefly  be  described  as  a symphonic  picture  of  the  battle  and 
the  victory  of  the  Germans,  watched  by  the  Priestess  and  the  chorus  and  interrupted 
by  their  comments.  Towards  the  end  comes  the  episode  of  Siegmund’s  death,  treated 
with  much  poetical  feeling  and  sweet  tenderness  in  the  music.  The  triumphant  voice 
of  Arminius  returning  from  victory  and  a chorus  of  the  warriors  glorifying  their  hero 
bring  the  work  to  an  imposing  close. 


PATRIOTIC  HYMN. 


ANTONIN  DVORAK  is  one  of  the  most  interesting  and  important  figures  in  the 
wTorld  of  music  today.  A Bohemian  by  birth,  he  is  still  a young  man,  in 
the  full  vigor  of  his  powers  ; his  compositions  have  already  revealed  in  him 
one  of  the  most  original  musicians  of  the  time.  His  position  in  contempo- 
rary art  is  to  be  ranked  second  only  to  that  of  Brahms.  The  “Patriotic  Hymn,” 
apparently  a somewhat  early  work  of  the  composer,  has  its  first  performance  in 
this  city  at  this  festival  ; and  for  this  reason,  as  well  as  for  its  intrinsic  beauty 
and  originality,  is  a most  interesting  addition  to  the  programme.  It  is  a setting  of 
a poem  by  a compatriot  of  the  composer,  lamenting  the  heavy  burdens  of  his 
country,  which  is  personified  throughout  the  poem  and  addressed  as  “Mother,” 
and  it  closes  by  calling  upon  her  sons  to  swear  allegiance  and  set  her  free. 

The  music  is  composed  without  breaks,  though  each  verse  of  the  poem  has  allotted  to 
it  a setting  of  distinctive  character  and  rhythm,  in  some  instances  connected  by  short 
orchestral  passages.  A brief  prelude  foreshadows  the  sad  minor  strain  of  the  entire 
hymn.  The  music  throughout  is  tinged  with  the  deep  national  color  so  characteris- 
cally  Dvorak’s  ; it  is  full  of  the  strange,  wild  harmonies,  the  unusual  progressions, 
some  of  which  seem  absolutely  new,  that  mark  his  work.  After  voicing  the  sorrow  ful 
apostrophe  to  the  Mother  in  a slow  and  majestic  six-four  movement,  the  music  is 
quickened  in  time  to  a decisive  allegro,  at  the  words  “ With  valiant  breast  be  we  our 
mother  shielding  ; ” thereafter  the  appeal  is  carried  with  an  ever  increasing  vehe- 
mence and  exaltation  to  the  final  verse,  “Kneel,  brothers,”  which  works  up  to  a 
passionate  climax. 

With  all  that  is  new  and  strange  in  the  composition,  there  is  throughout  it  a dis- 
tinct artistic  unconsciousness,  a genuine  expression  of  the  composer’s  self  and  of 
his  subject,  without  a seeking  for  novel  effects  merely  as  such.  There  is  an  immense 
wealth  and  variety  of  ideas  in  the  work  ; it  is  stamped  throughout  as  of  genuine 
inspiration. 

Richard  Aldrich, 
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Gas  Stoves  and  Ranges. 


Gas  for  cooking  recommends  itself  because  it  is  convenient, 
clean  and  economical.  Stoves  are  of  all  sizes,  adapted  for  all 
kinds  of  cooking,  and  will  do  the  entire  work  of  a small  or  large 
family  ; cannot  be  excelled  for  boiling,  broiling,  roasting,  toast- 
ing and  baking,  and  are  especially  adapted  for  broiling  steaks, 
chops,  fish,  etc. 

No  coal  or  other  fuel  to  handle,  no  ashes,  no  dust,  always 
ready,  no  waiting  for  the  heat  to  come  up,  and  the  fire  can  be 
extinguished  instantly  when  not  needed. 

For  Sale  at  IS  Westminster  Street . 


Headache 

HORSFORD’S  ACID  PHOSPHATE. 

Prepared  according  to  the  directions  of  Prof.  E.  N.  Horsford. 

Headache  may  arise  from  a disordered  state  of  the  stomach,  or  it  may  have 
a nervous  origin.  The  Acid  Phosphate  by  its  action  in  promoting  digestion, 
and  as  a nerve  food,  tends  to  prevent  and  alleviate  the  headache  arising  from 
either  cause. 

Dr.  W.  P.  Clothier,  Buffalo,  N.  Y.,  says  : 

“ I know  it  to  be  beneficial  in  sick  headache  and  nervous  prostration.” 

Dr.  E.  S.  Weston,  West  Brattleboro,  Vt.,  says  : 

“ One  of  the  best  remedies  for  headache  proceeding  from  a disordered  stomach.” 
Descriptive  pamphlet  free  on  application  to 

Rumford  Chemical  Works,  Providence,  R.  I. 
BEWARE  OF  SUBSTITUTES  AND  IMITATIONS. 

CAUTION  — Be  sure  the  word  “ Horsford’s  ” is  printed  on  the  label.  All  others  are  spurious, 

Never  sold  in  bulk. 
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LADD  & CO. 

ATT R ACT  I ON  S 

FOR  EVERY  SEASON. 

Many  departments  throughout  the  house  are  perfect  examples  of 
Artistic  Production,  in  their  respective  lines. 

FINE  DRESS  GOODS  AND  SILKS, 

Imported  direct  from  the  manufacturers.  Novelties  in  design  and 
color  made  a special  study. 

OUR  ART  ROOM, 

For  the  display  of  French  Dress  Goods,  for  evening  and  street  wear, 
contains  the  choicest  and  most  unique  line  in  New  England. 

FOR  THE  SUMMER  SEASON, 

Our  superior  collections  of  French  Satines,  Ginghams  and  Mohairs, 

invite  special  attention. 

OUR  CLOAK  DEPARTMENT 

Is  even  more  attractive  than  heretofore  ; and  we  are  constantly  receiv- 
ing Fine  Garments,  direct  from  the  manufacturers,  which  cannot  be 
duplicated. 

PARASOLS. 

We  have  taken  especial  pride  the  past  few  years  in  the  marked  suc- 
cess of  this  department,  and  the  Rich  Exhibit  we  make  this  season, 
keeps  it  still  at  the  front. 

THIS  SEASON 

The  Laces,  Hosiery  and  Gloves  are  of  great  beauty,  and  our  depart- 
ments offer  an  assortment  of  the  best. 

UPHOLSTERY. 

Special  attention  given  to  making  and  putting  up  Draperies  and 
Interior  Decorations  of  all  kinds. 

H.  W.  LADD  & CO., 

PROVIDENCE. 
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RHODE  ISLAND 


Hospital  Trust  Company, 

60  South  Main  St.,  Providence,  R.  I. 

INCORPORATED  MAY,  I867. 


CAPITAL,  - SI, OOO, OOO. 


HERBERT  J.  WELLS , President. 

W.  H.  LATHAM , Vice-President.  EDWARD  S.  CLARK , Secretary. 


AMOS  C.  BARSTOW, 
ZECHARIAH  CHAFEE, 
CHRISTOPHER  LIPPITT, 
ROYAL  C.  TAFT, 

ROBERT  H.  I.  GODDARD, 
GEORGE  W.  R.  MATTESON, 
SAMUEL  S.  SPRAGUE, 


Bills  of  Exchange  and  Letters  of  Credit  furnished,  available  in  all  parts  of 
the  world. 

Deposits  Received  and  Interest  Allowed  upon  the  Daily  Balance. 

Deposits  may  be  made  with  this  Company  upon  the  same  principle  as  in 
Savings  Banks,  and  will  be  entitled  to  participate  in  the  profits  of  the  Company. 


4®=This  Company  is  Empowered  by  its  Charter  to  act  as  ADMINISTRATOR,  ASSIGNEE, 
or  RECEIVER,  whether  by  Appointment  of  Court  or  of  Individuals. 


WILLIAM  D.  ELY, 
ROBERT  I.  GAMMELL, 
WILLIAM  BTNNEY, 
WILLIAM  B.  WEEDEN, 
ROWLAND  HAZARD. 
EDWARD  D.  PEARCE, 
HENRY  J.  STEERE, 


HORATIO  N.  CAMPBELL, 
ROBERT  KNIGHT, 

JOHN  W.  DANIELSON, 
HERBERT  J.  WELLS, 
JOHN  C.  PEG  RAM, 
LYMAN  B.  GOFF. 


THE— 

Rhode  Island  Electric  Protective  Co. 

18  CUSTOM  HOUSE  STREET, 

Providence , R.  I. 

Protect  Bank  Vaults,  Safes  and  Stores  by  means  of  Electric- 
ity, under  the  Central  Office  System.  All  kinds  of  Electric 
Work  done.  Gas  Lighting,  Call  Bells,  House  Burglar  Alarm. 
Repair  work  of  all  kinds  attended  to. 

Agents  for  the  Guion  Automatic  Heat  Regulator  ; also, 
agents  for  the  Miller  Chemical  Hand  Fire  Extinguisher,  the 
only  perfect  one  of  the  kind  in  use.  Accepted  and  indorsed 
by  the  Board  of  Underwriters, 

E.  M.  CARHART,  Gen’l  Manager. 
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proi^ranvne  for  First  <5oi}eert 


Monday  Evening,  April  29,  1 889. 


PART  I. 


1.  OVEBTUBE.  “A  strong  castle  is  our  Lord.” Nicolai. 

Chorus,  Orchestra  and  Organ. 

2.  “THE  CBEATION.”  (First  Part.) Haydn. 

GABRIEL,  Miss  Juch.  URIEL,  Mr.  Knorr.  RAPHAEL,  Mr.  Babcock, 

Chorus,  Orchestra  and  Organ. 

INTRODUCTION— REPRESENTATION  OF  CHAOS. 


RECIT. — Raphael. 

In  the  beginning,  God  created  the  heaven 
and  the  earth ; and  the  earth  was  without 
form  and  void ; and  darkness  was  upon  the 
face  of  the  deep. 

CHORUS. 

And  the  spirit  of  God  moved  upon  the  face 
of  the  waters : and  God  said.  Let  there  be 
light,  and  there  was  light. 

RECIT.— Uriel. 

And  God  saw  the  light  that  it  was  good;  and 
God  divided  the  light  from  the  darkness. 

AIR. 

Now  vanish  before  the  holy  beams, 

The  gloomy  shades  of  ancient  night ; 

The  first  of  days  appears. 

Now  chaos  ends  and  order  fair  prevails ; 
Affrighted  fled  hell  spirits  back  in  throngs ; 
Down  they  sink  in  the  deep  abyss 
To  endless  night. 

CHORUS. 

Despairing  rage  and  cursing  attend  their  rapid 
fall; 

A new  created  world  springs  up  at  God’s  com- 
mand. 


RECIT.  - Raphael. 

And  God  made  the  firmament,  and  divided 
the  waters  which  were  under  the  firmament 
from  the  waters  which  were  above  the  firma- 
ment, and  it  was  so. 

Now  furious  storms  tempestuous  rage ; 

As  chaff,  by  the  winds  are  impelled  the 
clouds; 

By  heaven’s  fire  the  sky  is  inflamed. 

And  awful  thunders  are  rolling  on  high  ; 
Now  from  the  floods  in  streams  ascend  re- 
viving showers  of  rain. 

The  dreary  wasteful  hail,  the  light  and 
flaky  snow. 

AIR. — Gabriel. 

The  marvellous  work  behold  amazed 
The  glorious  hierarchy  of  heaven ; 

And  to  th’  ethereal  vaults  resound 
The  praise  of  God  and  of  the  second  day. 

CHORUS. 

And  to  th’  ethereal  vaults  resound 
The  praise  of  God  and  of  the  second  day. 

RECFT. -Raphael. 

And  God  said.  Let  the  waters  uhder  the 
heavens  be  gathered  together  into  one  place 
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RECIT  .-Uriel 


and  let  the  dry  land  appear,  and  It  was  so. 
And  God  called  the  dry  land  earth,  and  the 
gathering  of  waters  called  He  seas ; and  God 
saw  that  it  was  good. 


AIR. 

Rolling  in  foaming  billows 
Uplifted,  roars  the  boisterous  sea. 
Mountains  and  rocks  now  emerge, 

Their  tops  into  the  clouds  ascend. 

Through  the  open  plains  out-stretching 
wide, 

In  serpent  error  rivers  flow. 

Softly  purling  glides  on 

Through  silent  vales  the  limpid  brook. 


RECIT.— Gabriel. 

And  God  said,  Let  the  earth  bring  forth 
grass,  the  herb  yielding  seed,  and  the  fruit  tree 
yielding  fruit  after  his  kind,  whose  seed  is  in 
itself  upon  the  earth ; and  it  was  so. 


AIR. 

With  verdure  clad  the  fields  appear. 
Delightful  to  the  ravish’d  sense ; 

By  flowers  sweet  and  gay 
Enhanced  is  the  charming  sight. 

Here  fragrant  herbs  their  odor  shed  ; 

Here  shoots  the  healing  plant ; 

With  copious  fruit  the  expanded  boughs 
are  hung ; 

In  leafy  arches  twine  the  shady  groves, 
O’er  lofty  hills  majestic  forests  wave. 

RECIT.- Uriel. 

And  the  heavenly  host  proclaimed  the  third 
day,  praising  God  and  saying— 


CHORUS. 

Awake  the  harp,  the  lyre  awake, 

And  let  our  joyful  song  resound, 
Rejoice  in  the  Lord,  the  mighty  God : 
For  He  both  the  heaven  and  the  earth 
Hath  cloth’d  in  stately  dress, 


And  God  said,  Let  there  be  lights  in  the  fir- 
mament of  heaven,  to  divide  the  day  from  the 
night,  and  to  give  light  upon  the  earth ; and  let 
them  be  for  signs  and  for  seasons,  and  for  days 
and  for  years.  He  made  the  stars  also. 

RECIT. 

In  splendor  bright  is  rising  now  the  sun, 
And  darts  his  rays ; a joyful  happy  spouse, 
A giant  proud  and  glad 
To  run  his  measured  course. 

With  softer  beams  and  milder  light, 

Steps  on  the  silver  moon  through  silent 
night ; 

The  space  immense  of  azure  sky. 

In  numerous  hosts  of  radiant  orbs  adorns. 
The  sons  of  God  announce  the  fourth  day, 
In  song  divine,  proclaiming  thus  his  power. 

AIR.  (from  2d  Part.) 

In  native  worth  and  honor  clad, 

With  beauty,  courage,  strength,  adorn’d, 
Erect  with  front  serene,  he  stands 
A man,  the  lord  and  king  of  nature  all. 
His  large  and  arched  brow  sublime. 

CHORUS. 

The  heavens  are  telling  the  glory  of  God, 
The  wonder  of  His  work  displays  the  fir- 
mament. 

TRIO. 

The  day  that  is  coming  speaks  it  the  day. 
The  night  that  is  gone  to  following  night. 

CHORUS. 

The  heavens  are  telling  the  glory  of  God, 
The  wonder  of  His  work  displays  the  fir- 
mament. 

TRIO. 

In  all  the  lands  resounds  the  word. 

Never  unperceived,  ever  understood. 

The  heavens  are  telling  the  glory  of  God, 
The  wonder  of  His  y^orjt  displays  the  fir- 
mament, 
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PART  I I 


1.  OVERTURE,  Leonore,  No.  3 


Beethoven. 


Orchestra. 


( “Ah,  si  ben  mio,”  ) 

2.  ARIAS,  - > from  “II  Trovatore” Verdi. 

( “ Di  quella  pira,”  ) 


Signor  Perotti. 


3.  CONCERTO  IN  E FLAT,  for  Piano  and  Orchestra Liszt. 

Miss  Aus  der  Ohe. 


4.  “LOVE  DUET.”  Act  I.,  Die  Walkiire Wagner. 

“Sieglinde”— Miss  Juch.  “ Siegmund Signor  Perotti. 


5.  A PATRIOTIC  HYMN 


Dvorak. 


Chorus  and  Orchestra. 


Like  as  a fount  whose  murmur  alders  cover. 

Thy  weary  eyes  with  ceaseless  tears  run 
over ; 

Thou  art,  O mother,  like  the  willow  droop- 
ing. 

Beneath  thy  load  of  sorrow  mutely  stooping. 

Thy  heart  is  heavy,  death  within  it  hiding. 

The  rabble  mock  thee,  thus  thy  pain  derid- 
ing; 

How  keenly  burn  the  wounds  which  thou 
art  feeling ! 

Yet  can  thy  sons  now  bring  thee  help  and 
healing. 

Thy  head  upon  our  shoulders  gently  laying, 

Our  tears  with  thine  we  mingle,  love  dis- 
playing : 

Kept  safe  by  love,  thy  woe  thou’lt  be  for- 
getting, 

As  ’twere  a gem  secure  within  its  setting. 

The  poor  man  hearkens  in  his  lowly  dwell- 
ing, 

Waits  till  the  tones  of  hope  are  louder 
swelling : 


j As  he  may  freedom  even  yet  be  gaining, 

I A dawn  of  glory  is  for  thee  remaining. 

With  valiant  breast  be  we  our  mother 
shielding : 

We  stand  by-her,  in  face  of  death  unyield- 
ing: 

Be  hers  our  wealth  and  strength ; in  what 
we  proffer 

May  she  rejoice,  enriched  by  all  we  offer. 

This  earth  a hell  would  be,  were  she  not 
near  us, 

A Paradise,  her  sacred  hearth  to  cheer  us  : 

O love  ye  her,  tho’  sore  your  heart  is  bleed- 
ing. 

As  none  else  yet  have  loved,  with  love  ex- 
ceeding. 

Kneel,  brothers,  kneel  before  her  feet  de- 
voutly. 

Then,  hands  uplifted,  swear  allegiance 
stoutly : 

Up,  up,  if  ye  would  freedom  be  possessing, 

One  home  is  yours,  and  one  maternal  bless- 
ing. 
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Spencer  Trask  & Co., 

Bankers,  — 

Nos.  5 & 7 Exchange  St.,  Providence,  R.  I. 


New  York  City,  16  & 18  Broad  Street. 

Albany,  N.  Y.,  State  Street,  cor.  James. 

Saratoga,  Grand  Union  Hotel. 


Transact  a General  Banking  Business. 


Dealers  in  Government , State  and  Municipal  Bonds  and  other 
Investment  Securities. 


Deposits  Received  Subject  to  Sight  Checks. 


Direct  Private  Wires  to  each  office,  and  to 


TO  INVESTORS. 


6 per  cent.  Municipal  Bonds. 

7 per  cent.  Guaranteed  Short  Time  Notes. 

7 per  cent.  Guaranteed  Mortgages. 

8 per  cent.  First  Mortgages. 


FOR  SALE  AND  RECOMMENDED  BY 


FRANCELLO  G.  JILLSON, 


BLACKSTONK  BLOCK,  OPP.  POST  OFFICE. 


Interest  Allowed  on  Daily  Balances. 


PHILADELPHIA: 

114  & 1 1 6 Custom  House  Place. 


BOSTON : 

20  Congress  St. 


Also  to  Board  of  Trade,  Chicago,  by  loop. 
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pro<£ra(T\me  for  Second  <$oi)eert 


Tuesday  Afternoon,  April  30,  1889. 


YOUNG  PEOPLE’S  AFTERNOON. 


PART  I . 


1.  OVERTURE,  “Mignon,” A.  Thomas. 

Orchestra. 


2.  “ MORNING  INVITATION  ” G.  A.  Veazie. 

(The  Orchestration  by  Mr.  Zerrahn.) 

Chorus  of  Pupils  of  the  Providence  High  School. 


Wake ! The  morning  bells  are  ringing, 
The  birds  are  blithesome  singing. 

The  fragrant  flow’rs  are  springing ; 

Wake  ! and  greet  the  day. 

See  the  sun  in  splendor  rising 
From  his  ocean  bed, 

With  his  beams  the  gloom  surprising, 

The  night  shade  quick  hath  fled, 

Culling  sweets  from  ev’ry  flow’r  that  bloom  - 
eth. 


Now  the  bee  its  daily  toil  resumeth ; 
Fragrance  rich  the  balmy  air  perfumeth, 
Nature’s  welcome  to  the  summer  morn. 
Wake,  and  reverent  join  our  pray’r. 

Father  in  Heaven,  guide  us,  we  pray  Thee ; 
And  from  temptation  keep  us  this  day ; 
Bring  all  to  serve  Thee,  bring  all  to  love 
Thee ; 

Help  us,  we  pray  Thee,  to  drive  sin  away. 
Then  awake ! and  greet  the  day. 


3.  ARIA,  “ Dick  und  heure  Halle,”  from  Tannhauser 

Mme.  Herbert-Foerster. 


Wagner. 


4.  HUNTING  CHORUS  from  the  “Fairy  Cantata,” Hummel. 


Chorus  of  Pupils  of  the  High  School. 


Hftlli,  hallo,  halli,  hallo,  halli,  hallo,  halli, 
hallo, 

To  the  woods  with  glee  we  go, 

When  early  mists  are  curling, 

O’er  meadow  brooklets  purling, 

We  hie  us  from  our  home, 

Thro’  the  woods  to  roam. 

Halli,  hallo,  halli,  hallo,. halli,  hallo,  halli, 
hallo, 

To  the  woods  with  glee  we  go, 

When  stag  and  doe  are  springing, 


And  happy  birds  are  singing, 

And  the  merry  horn  gives  warning. 

Hail  to  the  summer  morning. 

Halli,  hallo,  halli,  hallo,  halli,  hallo,  halli, 
hallo, 

To  the  woods  with  glee  we  go ; 

And  when  the  hunt  is  over, 

We  lunch  ’neath  leafy  cover. 

And  with  a draught  restore  us 
From  the  crystal  spring  before  us. 


5.  CONCERTO  for  Piano  and  Orchestra,  in  G Minor ...  Mendelssohn. 


Miss  Aus  der  Ohe. 


PART  II 


6.  NOCTURNE,  “ The  Angels  Whisper  . 

Orchestra. 


Sommerlatt. 


7.  ARIA,  “Oh,  My  Son,”  from  “The  Prophet”. 

Miss  Yon  Doenhoff. 


Meyerbeer. 


3.  “HARK  TO  THE  ROLLING  DRUM” 


Bishop. 


(The  Orchestration  by  Mr.  Zerrahn.) 


Chorus  of  Pupils  of  the  High  School. 


Hark  to  the  rolling  drum  ! 

The  war-cry  echoes  round ! 

Firm  let  the  ranks  be  found ! 

Prepare  ! They  come ! Hark ! They  come  ! 


9.  LEGENDE  FOR  VIOLIN 


Wieniawski. 


Mr.  Bendix. 


10.  “MAY  SONG” 


Mendelssohn. 


Chorus  of  Pupils  of  the  High  School. 


The  snow ’s  away,  now  comes  fair  May, 

And  blossoms  thicken  on  trees  that  quicken ; 
Sweet  songs  of  love  are  heard  above. 

Then  gayly  dance,  with  beaming  glance, 

Ye  maidens  smiling,  the  hours  beguiling  ; 
While  cheerful  May  makes  all  hearts  gay. 
Who  knows  for  sure  ? He  may  endure 
Till  May  that  cheereth  again  appeareth. 

Be  happy  still ! ’Tis  Heaven’s  will— 

Life’s  greatest  treasure  is  joyous  pleasure. 
Enjoy  each  day  as  though  ’twere  ihay. 
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American  Supply  Co., 

Cotton  and  Woolen  Mill  Furnishers. 


MANUFACTURERS  OF 

Oak  Tanned  Leather  belting, 

LOOM  HARNESS  AND  REEDS. 

DEALERS  IN 

nvc-^ciHiiisriSTS’  * supplies. 


io  Exchange  Place,  Providence,  R.  I. 


Three  Great  Pictorial  Religious  Publications. 


THE  BIBLE  LESSON  PICTURES. 

Illustrating  the  International  Series  of  Sunday  School 
Lessons.  Size,  26  x 37.  Printed  in  Five  Colors.  Pub- 
lished quarterly.  Price  per  year,  (48  pictures),  $5;  per 
quarter,  (12  pictures,1)  $1.25;  post  free.  Circulation, 
throughout  the  United  States  and  Canada,  in  Mexico, 
the  West  Indies,  England,  Norway,  Africa,  Turkey, 
India,  China,  Japan  and  Australia. 


THE  LITTLE  BIBLE  LESSON  PICTURES. 

Illustrating  the  International  Series  of  Sunday  School 
Lessons.  These  lesson  cards  are  reduced  fac-similes  of 
the  large  Bible  Lesson  Pictures,  and  are  of  the  size  of 
the  engraving  above.  On  the  back  of  each  card  is  print- 
ed appropriate  lesson  matter.  They  are  especially  de- 
signed for  the  primary  classes  of  the  Sunday  Schools. 
Published  quarterly.  Price,  16c.  per  year  per  set  of  52 
cards;  4c.  per  quarter  per  set  of  13  cards.  These  cards 
can  be  obtained  only  of  Denominational  Publishing 
Houses,  their  Branches.  Depositories  and  Agents.  We 
do  not  sell  these  cards  at  retail.  We  began  the 
publication  of  the  Little  Bible  Lesson  Pictures  Jan.  1st, 
1889.  Its  present  circulation  is  50,000  sets. 

THE  TABERNACLE  OF  ISRAEL  IN  THE  DESERT. 

By  Professor  James  Strong,  S.T.D.,  LL.D.,  Professor 
of  Exegetical  Theology,  Drew  Theological  Seminary. 
This  is  the  most  complete  and  authoritative  work  on  the 
subject  that  has  ever  been  published.  It  consists  of  six 
magnificently  colored  lithographs,  each  30  by  42  inches 
in  size,  and  a volume  of  letterpress  copiously  illustrated 
with  wood-cuts,  explaining  and  corroborating  the  details 
of  the  lithographs,  and  constituting  a full  exposition  of 
the  whole  subject.  Price  tor  the  book  and  large  plates, $5. 


Mark  4 : 10—20. 

IF  ANY  MAN  HAVE  EARS  TO  HEAR  LET  HIM  HEAR. 


THE  SUNDAY  SCHOOL  SUPERINTENDENT.  This  is  a quarterly  8-page  paper  devoted  to 
the  explanation  of  the  International  Sunday  School  Lessons  and  to  the  interests  of  Sunday  Schools.  Circula- 
tion, 10,000  copies.  We  do  not  receive  advertisements  for  the  paper  as  the  whole  space  is  given  up  to  the  Sun- 
day School  work.  Price  50c.  per  year.  The  “ Sunday  School  Superintendent  ” accompanies  each  number  of 
the  Bible  Lesson  Pictures. 

These  publications  are  published  by  Harris,  Jones  & Co.,  and  are  printed  by  The  Providence  Litho- 
graph Co.,  Providence,  R.  I. 
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pro^ra/qme  for  Jf?ird  ^oi^eert 


Tuesday  Evening,  April  30,  1889. 


PART  l. 


1.  OVERTURE — “Jessonda,” Spohr. 

Orchestra. 

2.  SOLO  FOR  VIOLONCELLO Victor  Herbert. 

a.  Andante,  ) 


b.  Serenade,  V From  Suite  op.  3. 

c.  Tarantella,  ) 

Mr.  Herbert. 

3.  CAVATINA — “ Queen  of  Sheba,  ” Gounod. 

[.English  words  by  John  P.  Jackson,  Esq.] 

Miss  Juch. 


4.  VORSPIEL — “Lohengrin,” Wagner 

Orchestra. 

5.  PRAYER  AND  FINALE  from  “Lohengrin  ” Wagner. 


Mme.  Herbert-Foerster,  Miss  Von  Doenhoff,  Mr.  Knorr,  Mr.  Lynde,  Mr.  Babcock, 
Chorus  and  Orchestra. 


THE  KING. 

Oh  King  of  kings,  on  Thee  I call : 

Look  down  on  us  in  this  dread  hour  ! 

Let  him  in  this  ordeal  fall 
Whom  thou  know'st  guilty,  Lord  of  Pow’r ! 
To  stainless  knight  give  strength  and  might, 
With  craven  heart  the  false  one  smite, 

Do  Thou,  O Lord,  to  hear  us  deign, 

For  all  our  Wisdom  is  but  vain. 

ELSA. 


In  his  strong  arm  I trust  alone, 

| That  nor  defeat  nor  fear  hath  known. 

LOHENGRIN. 

Now,  Lord,  make  known  Thy  just  decree, 
I have  no  fear,  I trust  in  Thee! 

No  fear,  for  I trust  in  Thee. 


FREDERICK. 


Now,  Lord,  make  known  Thy  just  decree, 
I have  no  fear,  I trust  in  Thee ! 

Oh  Lord,  I trust  in  Thee. 
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I here  await  Thy  just  decree! 

Great  Lord,  let  not  my  honor  tarnished  be. 


THE  KING. 

Oh  King  of  kings,  on  Thee  I call ! 

Oh  hear  us  now,  Lord  make  known  Thy  just 
decree ! 

Oh  King  of  kings,  on  The  I call, 

Look  down  on  us  in  this  dread  hour ! 

Let  him  in  this  day’s  ordeal  fall, 

Whom  Thou  know’st  guilty. 

Lord  of  power! 

Now  make  Thou  know  Thy  just  degree, 
gracious  Lord, 

Protect  the  right,  we  trust  in  Thee. 

ALL  THE  MEN. 

To  stainless  Knight  give  strength  and  might, 
With  craven  heart  the  false  one  smite, 

Do  Thou,  O Lord,  to  hear  us  deign, 

For  all  our  wisdom  is  but  vain! 

Now  Lord,  make  known  Thy  just  decree. 
Protect  the  right,  we  trust  in  Thee ! 

THE  LADIES. 

My  gracious  Lord,  bless  Thy  knight ! 

Gracious  Lord,  oh  bless  Thy  true  knight ! 

LOHENGRIN. 

By  Heav’ns  behest  to  me  was  victory  lent ; 

Thy  life,  I «pare,  May’st  thou  in  peace  repent 

CHORUS. 

Hail ! Hail ! Hail ! Great  hero,  Hail ! 

THE  KING. 

Hail!  Hail! 

ELSA. 

Oh  joy,  oh  that  my  tongue  Thy  name  could 
praise, 

The  songs  of  the  angels  for  thee  1 would  up- 
raise, 

My  Lord  here  I confess  thee,  I’ll  live  for  thee 
alone ! 

Wilt  thou  divinely  bless  me. 

Oh  take  me  for  thine  own  1 

THE  KING. 

Ye  minstrels,  intone  a lay  of  pleasure. 


CHORUS,  TENOR  AND  BASS. 

Intone  a lay  of  pleasure,  aloud,  aloud  triumph- 
ant measure ! 

Great  be  thy  fame  blest  hour  that  brought  thee! 
Glorious  thy  name,  base  he  that  fought  thee, 
Thou  cam’st  to  save  when  grief  besought  thee! 
Great  be  thy  fame  ! and  blessed  be  thy  name  ! 
All  praise  to  thee  is  due,  thy  name  shall  live  in 
story ! 

Ne’er  will  a knight  so  true  fulfil  the  land  with 
glory. 

Praised  be  thy  name,  Thou  shalt  live  in  story, 
Ever  glorious  be  thy  name,  Hail ! 

ORTRUD. 

Who  is’t  that  thus  hath  doom’d  us  ? 

THE  KING. 

Praised  be  thy  name  ! 

ORTRUD. 

Who  brings  my  power  to  nought  ? 

THE  KING. 

Great  be  thy  fame ! 

LOHENGRIN. 

Heav’n  lent  me  strength  to  right  thee, 

That  truth  might  stand  confessed, 

But  now  I will  requite  thee,  for  all  thy  sorrow 
past. 

TREBLE. 

All  hail,  thou  glorious  hero,  who  thy  name  can 
praise? 

The  songs  of  the  angels  for  thee  on  high  I’d 
raise, 

The  songs  of  the  angels  are  worthy  to  praise 
thee,  Hail ! 

ALTO. 

Blest  be  the  hour  that  hither  brought  thee ! 
Long  live  in  glory,  prais’d  be  thy  name, 

Oh  blest  and  glorious  be  thy  name,  Hail ! 

CHORUS. 

Glory,  all  hail,  all  hail,  all  hail,  all  hail ! 

Blest  be  thy  name  ! 
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1.  ANDANTE  from  Quartet 


Tschaikowsky. 


String  Orchestra. 


2.  ARIA— “Alone,”. 


Mazzoni. 


Mr.  Lynde. 


3.  SPINNING  CHORUS  for  female  voices  from  “The  Flying  Dutchman.”  Wagner. 


MAIDENS. 

Hum,  hum,  hum,  good  wheel,  be  whirling, 
Gaily,  gaily  turn  thee  round ! 

Spin,  spin,  spin,  the  threads  be  twirling, 
Turn,  good  wheel,  with  humming  sound ! 
My  love  now  sails  on  distant  seas ; 

His  faithful  heart  for  home  doth  yearn  ; 
Could’st  thou,  good  wheel,  but  give  the 
breeze, 

My  love  would  soon  to  me  return. 

Spin  we  duly,  wheel  go  truly ! 

Tra,  la  ra,  la,  la,  la,  la  la ! 

MARY. 

Ah ! duly,  duly,  are  they  spinning ! 

Each  girl  a sweetheart  would  be  winning ! 


MAIDENS. 

Dame  Mary,  hush ! for  well  you  know 
Our  song  as  yet  must  onward  go. 

MARY. 

Then  sing  ! yet  ply  a busy  wheel. 

But  wherefore,  Senta,  art  thou  still  ? 
MAIDENS. 

Hum,  hum,  hum,  good  wheel,  be  whirling, 
Gaily,  gaily,  turn  thee  round ! 

Spin,  spin,  spin,  the  threads  be  twirling, 
Turn,  good  wheel,  with  humming  sound ! 
On  distant  seas  my  love  doth  sail ; 

In  southern  lands  much  gold  he  wins ; ' 
Then  turn,  good  wheel,  nor  tire  nor  fail ; 
The  gold  for  her  who  duly  spins. 

Spin  we  duly,  wheel  go  truly ! 

Tra,  la  ra,  la,  la,  la,  la,  la ! 


4.  THE  “ LETTER  ARIA,”  from  “ Don  Giovanni,” Mozart. 

Miss  Juch. 


5.  ARIA — “ Honor  and  Arms,”  from  “Samson,” 

Mr.  Babcock. 


. Handel. 


6.  DUET  for  Elsa  and  Ortrud,  from  “ Lohengrin,” Wagner. 

Mme.  Herbert-Foerster  and  Miss  Von  Doenhoff. 


7.  GRAND  MARCH,  from  ‘ ‘ Queen  of  Sheba,  ” . . Gounod. 

Orchestra. 


The  celebrated  Stein  way  Concert  Grand  Piano  used  in  the  Emma  Juch  Concerts  is  kindly 
furnished  by  Messrs.  M.  Steinert  & Sons, 


J.  COVINGTON  & Co 


SOLE  AGENTS  FOR 

“ BEE* HIVE  * BRAND ” 


FELT  AM)  COMPOSITION 

ROOFING, 

FOR  THE  STATE  OF  RHODE  ISLAND. 


Butler  Exchange,  - 4th  Floor,  - Providence,  R.  I. 

P.  O.  Box  387. 

Residence,  - 34  Carter  Street. 


-PATRONS- 


Oif  this  Grand  Musical  Jubilee  are  cordially  invited  to  inspect  the  immense  display  of 
Art  House  Furnishings  at  Anthony,  Cowell,  & Co.’s. 


With  the  fine  productions  brought  out  this  season  Our  line  of  Royal  Oak  goods 
cannot  he  surpassed  east  of  Grand  Rapids. 


ANTHONY,  COWELL  & CO.,  199-205  Broad  Street,  Providence,  R.  I, 
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prcx^ra/Tvne  for  fourtl?  ^oi^eert. 


Wednesday  Afternoon,  May  1,  1889. 

PART  I. 

1.  OVERTURE— “ Oberon,” Weber. 

Orchestra. 


2.  ARIA — “I  am  a Roamer,” 

Mr.  Babcock. 

a.  Nocturne  

3.  SOLO  FOR  VIOLONCELLO.  7 ^ 

b.  Gavotte 

Mr.  Herbert. 

4.  ARIA  from  “Roberto,”. 

Mme.  Herbert-Foerster. 

5.  ALLEGRO  MODERATO,  from  the  “ Unfinished  Symphony,”. . 

Orchestra. 

PART  II. 

1.  OVERTURE.  “Tannliauser,”.. 

Orchestra. 

2.  ARIA— “ Ocean,  Thou  Mighty  Monster,”  from  “ Oberon,” 

Mme:  Herbert-Foerster. 

3.  SONG— “ A Mariner’s  Home’s  the  Sea,” ' 

(with  piano-forte  accompaniment). 

Mr.  Babcock. 

4.  NOCTURNE. — “ Une  nuit  a Lisbonne,” . . . 

For  Stringed  Instruments. 

5.  SOLO— “ Evening  Star,”  from  “ Tannliauser,” 

Mr.  Lynde. 

Wagner. 

C.  HUNGARIAN  DANCES.  (°  Mln°r) 

b.  (D  Major) 

Orchestra. 

The  celebrated  Steinway  Concert  Grand  Piano  used  in  the  Emma  Juch  Concerts  is  kindly 
furnished  hy  Messrs.  M.  Steinert  & Sons. 
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Brokaw  * S -New  York 

Fine  Fitting  Garments . 

SPUING  STYLES  FOR  1889 

are  now  on  Jour  counters. 


OVERCOATS  AND  SUITS 


for  all  sizes  and  all  ages,  from  the  best  English,  Scotch  and  American  fabrics. 

H STYLE  AND  MAKE K 

equal  to  the  very  best  custom  work.  The  Brokaw  stout  and  long  sizes  will  fit  the  most  difficult 
forms.  No  alterations  required.  Prices  moderate. 


KIMBALL  BROTHERS, 

6 to  11  Washington  Row, 

* SELLING  AGENTS  FOR  PROVIDENCE. 


Franklin  Mutual  Fire  Insurance  Co., 

WOODS  BUILDING, 

No.  12  SOUTH  MAIN  STREET,  Cor.  COLLEGE,  PROVIDENCE,  R.  I. 


Incorporated  18  54 


Insures  Dwelling  Houses  and  Household  Furniture 

* AGAINST * 

LOSS  OR  DAMAGE  BY  FIRE  AND  LIGHTNING. 


•4  Dividends  Paid  at  Expiration  of  Policies. — » — 


DIRECTORS. 


Benj.  B.  Adams, 
Edward  A.  Greene, 
Geo.  C.  Nightingale, 
Thomas  Brown, 


Francis  M.  Smith,  Charles  F.  Mason, 

Scott  W.  Mowry,  Matthew  W.  Ingraham, 

Lewis  Dexter,  R.  H.  I.  Goddard, 

Amos  M.  Bowen,  Charles  D.  Owen, 
William  S.  Granger. 


Eugene  W.  Mason, 

Geo.  C.  Nightingale,  Jr., 
Franklin  A.  Chase, 
Charles  H.  Merriman, 


AMOS  M.  BOWEN,  President.  JOHN  R.  WHEATON,  Secretary. 
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programme  for  fiftl?  <$oi)Gert 


Wednesday  Evening,  May  1,  1889. 


PART  I . 


‘ « ARMINIUS,  ” Max  Bruch. 

ARMINIUS— Mb.  Lynde,  SEIGMUND—  Mb.  Knobb. 

PRIESTESS  OF  WODAN— Miss  Yon  Doenhoff, 

German  Warriors  and  People,  Priests  and  Priestesses  of  Wodan,  Romans— Chobus, 
Obchestba  and  Obgan. 


PART  I .—Introduction. 

ChobUs.  What  is’t  that  looms  like  thunder 
cloud,  afar  from  dread  Thuisko’s  sacred  moun- 
tain shrine  ? The  groaning  earth  with  horses’ 
hoofs  is  shaken,  and  through  the  air  the  flash 
of  swords  is  gleaming.  Thus  oft  the  tempest’s 
might  in  growing  fury  is  dash’d  against  the 
hoary  oaks  of  eld,  and  breaks  at  last  on  some 
unbending  rock.  The  roar  of  war  resounds 
from  ev’ry  side.  Woe’s  me!  Whence  come 
these  tribes  of  strangers  that  in  unending  hosts 
advance  with  dark  and  threat’ning  mien  upon 
our  valleys  ? 

Recitative .—Arminius.  These  are  the  hosts 
of  Latium ; what  evil  fate  hath  brought  them 
here  ? Of  guilt  or  guile  no  stain  I bear.  No  feud 
have  I with  clansman  or  with  tribe.  I guard 
the  hearths  and  altars  of  my  fathers.  My  spear 
I lift  against  the  savage  hoar,  when  thro’  the 
forest  glen  he  crashes ; my  only  foes  are  wolf 
and  bison. 

Chobus.  No  feud  have  we  with  clansman 
or  with  tribe;  we  guard  the  sacred  hearths 
where  dwelt  our  fathers. 

Recitative.— Siegmund.  Behold  in  serried 
ranks  they  come,  their  clarion’s  call  to  arms 
is  wafted  upon  the  breeze  in  tones  triumphant. 
What  eye  can  count  the  pointed  blades  that 
glitter  in  the  sunlight  yonder?  On  stately 
charger  see  their  captain  fly  along  the  ranks, 
a gallant  sight.  The  breeze  lifts  high  his  hel- 
met plume  and  hears  aloft  his  purple  mantle ; 


behold,  he  stays  where  high  the  golden  eagle 
spreads  his  pinions ! They  come,  they  come, 
the  scourges  of  freedom,  insatiate  tyrants, 
breathing  slaughter,  whose  ruthless  yoke  en- 
slaves the  nations. 

Chobus  of  Romans.  We  are  the  sons  of  Mars 
the  mighty,  from  gods  and  heroes  have  we 
sprung ; before  our  arms  unconquered  the 
tribes  of  earth  lie  prostrate ; they  break 
asunder ; like  to  moulds  of  clay  we  crush  them. 
We  scaled  Athenia’s  heights,  and  on  Asia’s 
plains  laid  the  foeman  low.  We  stood  before 
the  gates  of  Carthage  on  Asia’s  plains— we 
quell’d  the  foe.  O’er  earth’s  wide  circle  hear 
we  aloft  our  gold  wing’d  eagles  triumphant. 

Recitative.— Arminius.  But  now  your  con- 
q’ring  arms  shall  fail  you,  your  star  of  glory 
here  shall  pale  and  die.  We  freeborn  sons  of 
Wodan,  we  have  not  learnt  to  bend  to  the 
strangers’  yoke. 

Chobus  and  Duet.—  Arm inius  and  Siegmund. 
We,  freeborn  sons  of  Wodan,  we  have  not 
learnt  to  bend  to  the  strangers’  yoke.  Free 
soars  the  eagle  high  in  ether,  free  breaks  the 
fount  from  rocky  shaft,  the  deer  roams  free 
thro’' leafy  wood,  and  we,  dost  think  we’d  e’er 
be  slaves?  For  freedom  reigns  within  our 
dwellings.  Germania’s  sons  are  free  men.  The 
sacred  oak  gives  mystic  signal,  the  hallow’d 
fount  doth  murmur  low  ; we’ll  drink  its  wave 
with  solemn  rite,  and  brandish  high  the  spear 
and  shield. 
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PART  II.— Prelude  for  Orchestra. 


' 


IN  THE  SACRED  FOREST. 

Recitative.— Priestess.  Through  the  grove 
a sound  of  warning  stirs  the  mystic  boughs ; 
he  who  rules  these  still  recesses  sends  a tremor 
through  my  soul  as  I bend  in  prayer.  Rang’d 
around  the  alter  hush’d  stand  our  tribes,  in 
rev’rent  circles  bending  low  their  heads. 
Peace  on  you,  oh  faithful  sons  of  Wodan ; give 
your  mourning  people  peace,  lightning- 
crowned  god ! Wodan,  humbly  we  adore 
thee;  we  wait  for  a sign  from  thee.  I,  thy 
Priestess,  call  thee. 

Chorus.  Through  the  oak  trees’  sacred 
branches  swells  a mighty  boding,  and  a low 
myterious  murmur  tells  us  that  the  god  is  nigh. 
Lo,  his  peace,  august  and  holy,  on  our  hearts 
in  calm  descends. 

Priestess.  But,  like  a mutt’ring  thunder 
cloud  the  roar  of  war  is  drawing  nigh,  and 
spreads  its  dark  and  lurid  shadow  athwart 
the  land  that  groans  for  peace.  I see  the  days 
to  come  when  carnage  wild  shall  raise 
her  head,  when  through  our  glens  and  woody 
mountains  shall  pour  the  tide  of  battle’s  havoc. 
As  from  the  bosom  of  the  cloud  the  deadly 
shaft  its  ruin  hurls,  thus  sanguine  war  o’er 
peaceful  lands  spreads  death  and  desolation. 
But  yet  the  people  are  not  faint,  because  their 
gods  remain  to  them.  With  hope  and  trust, 
then,  lift  your  hearts  on  high ; look  heav’nward, 
fear  ye  not ; they  watch  and  guard  us ; pray  to 
them. 

Chorus.  Ye  gods,  dwelling  high  in  Yalhalla, 
O graciously  hear  us  call!  O heed  us.  ye 
mighty  immortals,  your  people  pray  ! 


PART  III.— The  Insurrection. 

Recitative.  Air.— Arminius.—  Chorus.  Oh ! 
must  I live  to  tell  of  my  people’s  shame?  Wodan, 
All-father,  art  thou  wroth  ? The  festive  sounds 
of  joy  are  heard  no  more ; the  minstrel  by  his 
hearth  sits  mourning,  though  mute,  he  sighs, 
and  silent  hangs  his  harp.  Our  warriors  mur- 
mur, and  our  wives  are  weeping,  and  our 


youths  they  have  struck  in  fetters.  O wretched 
fatherland!  Thou  art  sunk  in  bondage,  and 
some  anger’d  God  hath  cast  night  and  dark- 
ness o’er  thee. 

Recitative.  Am.— Sicgmund.  O days  of 
grief  and  desolation ! Oh  sorrow  how  wilt  thou 
end?  Within  my  breast  there  rankles  deep  a 
pain  past  tears  assuaging ; a banished  man  I 
wander,  lone  through  lands  I ruled  as  chieftan! 
The  dastard  Roman  I slaughtered  who  my 
betrothed  insulted  as  in  tranquil  converse  we 
sat  by  the  brook.  Yea,  I slew  him  and  fled. 
Woe  on  me  that  I fled  ! For  they  have  taken 
my  father,  his  feeble  frame  they  have  chained 
in  miscreant’s  fetters,  alas!  Curst  he  yopr 
race,  ye  robbers,  curst  by  all  gods  evermore ! 

Battle  Song.— Arminius.— Siegmund.—  War- 
riors. To  arms ! for  just  is  our  cause ! Ranged 
in  order  brothers  all ! Let  freedom’s  banner 
wave  on  high ; it  shall  guide  us  straight  to 
meet  the  foe. 

Each  tribe  shout  forth  its  battle  cry ; Let  it 
resound  and  rend  the  sky.  On  every  hill-top 
now  let  liberty’s  flag  be  kindled. 


PART  IV.— 77ie  Battle. 

Recitative  .—Priestess— Chorus.  Freya,  gra- 
cious mother ! awful  one,  beauteous  giver  of 
blessings,  look  down  on  thy  warriors  brave  ; 
oh,  protect  them ! Thousands  are  wounded, 
their  blood  is  flowing,  poured  for  their  father- 
land.  The  battle  is  raging,  the  Roman  legions 
are  daunted ; but  our  heroes  are  perishing, 
glorious  death  is  theirs!  White-robed  and 
bright  the  Valkyries  are  hov’ring  o’er  the 
chosen ! Valhalla’s  gates  above  them  open, 
and  the  sound  of  carousal  from  gold-roofed 
Valhalla,  where  heroes  are  feasting,  is  borne 
on  the  breeze ! 

Recitative.  Air.— Siegmund.— Chorus.  Ah, 
me,  what  darkness,  death  around  me  closes ! 
The  barbed  shaft  within  my  wound  is  rankling, 
the  turf  around  is  reddening  with  my  life- 
blood ! Low  surging  through  the  forest  gloom 
methinks  I hear  the  shouts  of  victory  ! Hark  ! 
yea ! Victory ! Now  death,  thou  art  welcome ! 
Raise  me  aloft  and  bear  me  to  the  grove,  there 


47 


lay  me  in  the  sacred  oak  tree’s  shadow,  that 
I may  die  on  ground  that’s  hallowed.  Lo ! 
how  the  breeze  doth  bend  yon  boughs!  All- 
Father  rides  upon  his  steed  of  storm ! Ah, 
once  again  might  I behold  thee,  beloved  Thora, 
maiden  sweet;  once  on  my  slowly  ebbing 
heart  to  press  thee,  and  give  thee  one  fond  kiss 
before  we  part  forever ! I can  no  more.  1 see 
the  white  Valkyrie  flying  down;  she  waves 
her  hands ; oh  joy ! she  comes,  she  chooses  me 
for  death ! Now  life,  farewell,  ’tis  blissful 
thus  to  die. 

Chorus.— Women.  Hark!  there  comes  a 
shout  of  victory.  I hear  triumphant  voices  fill 
the  vale.  Look ! they  bear  aloft  a thousand 
trophies ; bright  arms  and  golden  eagles 
proudly  gleam. 

Returning  Warriors.  The  flag  of  freedom 
waves  on  high ; amid  battle’s  roar  it  led  the 
van. 

All.  Thine,  Arminius,  our  glorious  praise ! 


Recitative.- -A rminius.  No  praise  to  me; 
the  gracious  gods  alone  in  sorest  need  have 
lent  us  aid.  Thanks,  great  All-father,  Lord 
of  battles.  Vict’ry  to  thee  is  due.  The  pow’r 
of  mighty  Rome  is  maim’d  by  his  all-conq’ring 
arm  ! Go  forth,  go  forth  and  tell  proud  Roma 
the  tidings ! Her  valiant  warriors  lie  slain  in 
yon  mountain  valley. 


Finale  Hymn.— Priestess,  Arminius  and  Cho- 
rus. Germany’s  sons  shall  be  renowned ! 
Great  and  glorious  are  the  heroes  who’ve 
fallen.  Their  immortal  spirits  ascend  to  Wo- 
dan : around  his  golden  throne  they  stand,  high 
above  them  the  twelve  mighty  Asas.  He  looks 
smiling  on  his  heroes  wrestling  in  combat. 
But  we  who  dwell  in  vales  of  earth,  to  Wodan’s 
altar  ascend,  with  branches  and  flowers  em- 
bower the  path ; with  songs  and  with  dances 
renown  him,  and  there  we  will  chant  a solemn 
song  to  Freedom,  our  prize  and  treasure ! Oh 
Freedom,  glorious  treasure ! Oh  Freedom,  glo- 
rious treasure ! 


PART  II. 


1.  OVERTURE — “ Sakuntala,” Goldmark 

Orchestra. 

2.  ARIA — “ Salve  Dimora,”  from  “ Faust,”..  . . Gounod 


Signor  Perotti. 


3.  SONG — “Mignon,” Liszt 

Miss  Von  Doenhoff. 


a.  BRIDAL  SONG, 

4.  b.  SERENADE, 

c.  IN  THE  GARDEN, 


From  the  Symphony, 

“The  Rustic  Wedding,” Goldmark 

Orchestra. 


5.  ARIA — “ La  Donna  e Mobile,”  from  “Rigoletto,” Verdi 

Signor  Perotti. 

6.  HALLELUJAH  CHORUS  from  “The  Messiah,” Handel 

Hallelujah ! Hallelujah ! 


For  the  Lord  God  omnipotent  reigneth. 

Hallelujah ! Hallelujah  ! 

The  kingdom  of  this  world  is  become  the  kingdom  of  our  Lord, 
And  of  His  Christ, 

And  he  shall  reign  forever  and  ever, 

King  of  Kings  and  Lord  of  Lords. 

Hallelujah ! Hallelujah ! 


The  celebrated  Stein  way  Concert  Grand  Piano  used  in  the  Emma  Juch  Concerts  is  kindly 
furnished  by  Messrs.  M.  Steinert  & Sons. 
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